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TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPED. 
Per Year se eo 17a. 4d. ‘ ee 18s, Od. 
» ¥-Year.. - Se 8d, - -- ~=—- 6 8. 6. 
», Quarter .. + = 48. 4d. oe -o 88. $d. 
Payable in advance. 
CrrQues AND Post-OrFick ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fiegt-street, Loxpon, E.C. 


Orricrs: 201, Recent Srreet, 


AND 
59, Fixer Srreet, 
PROM WHICH TIE TRADE IS SUPPLIED. 








HE ORCHESTRA for the CONTINENT. 


Messrs W. S. Kirxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
germs 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
per quarter. 

ITALY, SPAIN, SWITZERLAND, and GERMANY: 
8 francs 50 cents. per quarter. 








W. 8. KIRKLAND, 27, RUE pr RICHELIEU, PARIS. 











\ ADAME ROUS begs to announce that she 
J has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urrrrn CHAntorre-street, Fitzroy-square, 
or CRAMER & Co. 


MES: J. “AUGUSTUS HUGHES “(SoPRANO). 


Lessons IN Vorck Propuction axp VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 


Address—81, Harrington-street, ‘Mornington-crescent, N.W. 





iy DLLE. RITA FAVANTI has just returned 
A from her tour through Ireland. She is re-engaged for 
the Autumn. 


i \f DLLE. RITA FAVANTL “requests that all 
¥ communications for Concerts, Oratorios, Tours, &c., be 


olteeneel to her residence, 28, ABINGDON Vittas, Ken- 
sington, W, 


\ DLLE. KATHERINE SAMONA, Pianiste, 
A will be happy to receive engagements (either Town or 
Country). Address, care of Mrrzuer & Co., 35, Great Marl- 
borough-street, Regent-street, Ww. 








N DME. PARE P “% will ‘ah “ wahiadt to 
England for the season, having accepted engagements 

for all the summer; she is also engaged for six months next 

autumn and winter for Italian Operas, Oratorios, &c., &c. 


A ISS ROSE HERSEE’S THREE CONCERTS 
will this Season be given (under distinguished patronage) 
at her new | Tesidence, 8, We estbourne Square, Hyde Park, Ww. 





h Iss LIZZIE WILSON (Soprano), 84, Albion 
A Road, Dalston, begs vo inform the Profession and the 
Public that she is not the person singing under that name at 
the Muzic Halls in the east of London. For engagements at 
sacred 0 or secular concerts, please : address as ab rove. 


VI ISs BERRY GREENING begs to an- 
4 nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town. Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. CuarreL, & Co., 50, New 
Bond street, W. 


\ ISS KATE GORDON (Pupil of Mr. Benepicr) 

begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 








M DME. CZERNY requests that communications 

respecting engagements for the Opera, Oratorio, and 
Concerts may be addressed to 27, Cave'’s-terrace, New- road, 
Hammersmith ; or to Messrs. Ewer & Co., 87, Regent-street. 


ILLIE PAPE, honoured by Command of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Somo-Squarer. 


ERR ALFRED JAELL will arrive in London 
about the end of April for the season. Address Messrs. 
Erard, 18, Great Marlboroug h- street, Ww. 


GONG by M. JANE RONNIGER, ** Good 
Night, Beloved!” Words by Loxargtiow. 
Lamborn Cock, Addison & (‘o., 62 and 68, New Bond-street 




















“LA ROSA, 
VALSE, 


SUNG WITH EXTRAORDINARY SUC'CESS 


BY 


MISS ROSE HERSEE 


COMPOSED BY 


LOUIS ENGEL, 





Price Three Shillings. 


LONDON 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 








HILHARMONIC SOCIETY.—THIRD CON- 

CERT, Hanover-square Rooms, April 8.—Condu tor, 

Mr. W. G CUSINS.—Symphonies in 0 minor(Schumann), and 

The Italian (Mendelssohn); overtures, Egmont (Beethove 'N). 

Ruler of the Spirits (Weber) ; concerto in G (Beethove 0), 

Pianoforte, Mdme. Schumann. Reserved seats, 15s. each, at 
L. Cock, Addison, and Co.'s, 63, New Bond-street. 


By order, STANLEY LUCAS, eiaeatied 








HE MUSTEL ORGAN, with Dawes’s patent 

melody attachment.—M. LEMMENS begs to announce 

that he will give a SERIES of RECITALS on this new and 

beautiful Harmonium, every MONDAY and THURSDAY uatil 

further notice, at 3 oclock, at Addison and Co,’s, 210, Regent- 
street, Programmes, 5s. each. 


Archibald Ramsden, Leeds, sole importer. London agents, 
Addison & Co. 


“MY QUEEN.” 
BLUMENTHAL’S NEW SONG. 


Mr. SIMS REEVES will SING it at Southsea, May 2nd; 
Clifton, May 6th ; St. James's Hall, May 14; in the key of E, 
The other edition is in the key of D. Each 4s. 


LamMBoRN bean Appisox, & Co., 68, New deneanmenran 





R. H. 8S. CLINCH will make his First Appear- 
ance in London, at the Sacred Concert of Mr. Hen 
Leslie's Choir at St. James’s Hall, on Thursday evening, April 
4th. Applications naps engagements (baritone) ior Ora- 
torios <> Concerts to be addressed, Adams & Francis, 59, Fleet- 
street, F.C. 








HE TOWER DRUMS, with others, late the 

property of Mr. Chipp, may be hired for Concerts and 

Festivals. For terms, apply to M. H. Potter, 80, Charing 
Cross, London. 





N R. RENWICK has the honour to request 
that communications respecting Oratoriv3, Concerts, 
and Pupils, be addressed, 32, Walpole-street, Chelsea, 8. W. 












R. JOHN RHODES gives Legg 
in town on Saturdays: Piauviortg 





JUST PUBLISHED. 


EWER AND CO.’S 
COLLECTION OF 
SCHUMANN’S SONGS 


ENGLISH AND GERMAN WORDS. 





. Sonntags am Rhein .. 
Volksliedchen ...... 


ad. 

No. 1. Blondel’s «> Se cocccccecs SAME S Thad .c000e 0 
», 2. The walnut tree . .. Der Nussbaum ...... 9 
»» 3. Moonlight.. . Mondnacht ........ : 
0 


» 4 A holiday on the Rhine... 

5. The hat of green. wens 
6. The joys of home.. «» Ich wand’ro nicht.... 
»» 7 Poor Peter .. . Der arme Peter ...... 

8. A flow'ret thou resemblest Du bist wie eine Blume 
,, 9 Osunny beam.. .+... An den Sonnenschein 
» 10. A poet's love ............ Ich grolle nicht...... 
pp LL. Lrevotion 0... ..eeees sees Widmung ...... 04s 
,, 12. W anderer’s song.. -.» Wanderlied .....++. 
» 13. As pring-night.. . Frihlingsnacht ...... 
,, 14. Sinc’e mine eyes beheld him Seit ich ihn geschen.., 
,, 15. The ,10blest ...... . Der Herrlichste...... 
., 16. A vison . Fin Traum... 
», 17. One on.'y . Nur eine... 





=sses -”= 
A LA I meee 


eemeoocnzocoooosaooooossoooss 


99 18. LOVE wo cree eeeeeeees ME can 

», 19. In May.. .+eeee Im Mai... 

», 20. The two Gvenadiers LIT" Die bieden Grenaudiere 

» 21. Thy lovely Lace .......... Dein Angesicht .. 

5, 22. Beauteous cradle ......., Schéne Wiege........ 

., 23. Emotion ......+++.++..++ Die Stille............ 

», 24 A red, red rose .. . amet ey aha pi 

»» 25. Deep treasm’d in my heart Intermezzo . ee 

», 26. A ride in the wood........ Waldes spriich .. 

» 27. Evening Song .... ++ ++ +++ Abendlie BG vcrccccsee 8 
,, 28. Drinking Song.....-.-++-- Trinklied..........6. 1 
», 29. The Lotosflower .... -++++ . Die Lotosblume...... 1 
,, 30. My cottage ........¢++.++ Die Hiltte .......... 2 


—_—_— 


These thirty Songs in one Octavo Volume 6s. net. 





Published at EWER & Co.'s Musical Library, 
87, Regent Street, London, W. 


WILLIAM J. YOUNG'S 
SIX POPULAR 


FOUR-PART SONGS 
FOR 8. A. T. B., 


DEDICATED TO 














Address, Mr. Jonny Ruovgs, Caorng 


HENRY LESLIE. 


8vo., 2d. each; or complete in one Book, 1s. 


1. I love the merry spring-time. Seventh edition. 
2. Gaily thro’ the greenw Seventh do. 


3. Welcome, merry May. Fifth do. 
4. The Mountain Maid. Third do. 
5, Come o'er the mountain. Fifth 6a nan 
6. Hail! merry merry Christmas. 7 : 







Nov B10 & Co., 69, Dean-stree' 


6, G rove-terrace, “Trongaight, hemdhester. 


USICAL WORLD.—\ 

the volume, or numbers, 
to Mr. —Frepenice May, Adver 
St. Jam 2's, 8. W. 


SWEETHEART WHE 0 

M* Vinronp Monean’s in 
EK to A t all voices, sung 

always ea cored, 24 stamps. 





-_¥ 





new. successful c 

hy ae and 

Davison, street, W. 

ATEA GALOP, by CORALIE. Dedicated, 

ut special permission, to Captain W.R.H the Duke cf 

Edinburg = = . any bd 4 sat yng ppl normale g mr 

by th and wilitar 

senasen -t ly encored at the A ag Beauly ive 

trated in colours. Free + port, 28 " stamps. 

Carte, an¢ | Co., Charing Cross, 











j y*. STOLBERG’S \ ig he Lay pon ao _ 
Me or invigorating and enrv hing wale one ome 

affections of whe throat, has maintained i he high temeetes 

quarter ¢ f @ century, and the fattermg 

trom Gti si, Persiani, Lablache, and many of the cat 

Statesme 1, fully establish ive meat virtues, No Vv or 

Publie 8} reaker should be without this invaluable 

To be ob walned of all Wholcade and Retail Chemists in 
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THE ORCHESTRA. 





rTMHE COURT 


fashionable Journal. 


CIRCULAR. — The leading 


Se COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 


Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





_—7 COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


pu 


HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and | 
Civil Service News; 





18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood af Lendor 
by Nine o'clock. E 


T HE PARIS TIMES,—Retablished 186%.) 
GUARANTEED CIRCULATION, LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS.CIRCULATED OF 

THE CONTINENT TOGETHER. © Ofjees:—Londbm, J |" 
Southampton Street, Strand; Paris, 108, Rue de Richeli .)° 








Boulogne, 34, Grand Rue; Bruxelles, 30, Rue db Nar jy,’ 
Subscription. —One Guinea per Annum, post:free to all pa cts of 
the Continent. 


P.0.0. or Bank Drafts made payable tg 
Lxaranp & Oo., at-the London. Offices. The Proprietors of the 
PARIS TIMES beg to Call attention to the faet thy ¢ gneir 
Journal is now extensively circulated amongsa the wee jt ny and 
educated classes of the English and. Ameriwam comm yy ‘ities on 

1¢ European Continent, besides enjayiag & very “wi Je home 
circulation, Every care has been tajea to make it, the best- 
informed ahd most usefyl Anglo,Contivental Jor iy .9) and the 
results have surpassed the most, sanguine expe ct ations of its 
Proprietots. The PARIS TIMMS is sent te, ¢yery part of 
Kurope, and is read with ayidjjy everywhere. A epecial Teatere 
in, the Literary department, of the PARIS TI MEs will be its 
thbrough information respeeting the Expos tix n of 1867 The 
Proprietors have arranged to issue with every number of their 
Journal a supplement, containing a comp) ete Iustrated Guide 
to Paris and also to the Exhibition. It it; almost needless to sa 
that the additional ameonnt of publicity which will be afforded 
by the increased demand for the PAR'.S TIMES will be most 
valuable to ailvortisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accarate political infor- 
mation-and ‘its lighter articles on Contine: events—will 
make it & welcome journal wherever it 1s taken. 








NEW SONGS 


BY 


SIGNOR F. LABLACHE. 
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First Prize, Letpsic Conservatorium, 1865. | 
Forts C. ALLISON'S New Composit «| 
for the Planoforte :— Aons | 


Le FantOme, Etude romanesque.........+ 
Marathon, Marche victorieuse .......... 
La Fleur de Lis, Valse joyeuse .......... 

London: AuGenger & Co., 86, Newgate 


3s. * 
od. 
? «. 
4s. Od. 
street. 





66 rMHEY ASK ME WHY Ll” ~~ 

Arditi’s last new Ballad, sung b’ uOV E HER,” 

Orchestral Concerts, Her Majesty’s Theat _/ Signor Four, at the 

Price 3s. re. Nightly encored. 
Cramer & Co. Limit 

sebaaes ed = , Regent-street. 





Just Publi 
ie BENEDICTS 
e FOR PIANOFORTE, ¢ 
Empress of the French. Ruy 
ULES BEN®?P 
e WALTZES, Beis” 
Hall, dedicated by * 
Crauya, B 


shed. 
GRAND CONCERTO 
dedicated by permission to the 
e 10s. 6d. 
/ICT’S ROSE LEAVES 
wully Illustrated with a view of Costessy 
aission to Lady Stafford. Price 4s. 
Co. Limited, 201, Regent-street. 





VaN G@T MELODIES, 
CHANT et PIANO, 
Par. 








HE LONDON PIANOFORTE COMPANY 
Limrrep (Trade-mark “ Dussek & Dussek”). Manu- 
factories, 30, Lyme-street, Camden-road, and at CasTLE-Roap, 
Kentish Town ; Orricg 1n LyMB-STREEY. 
The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as: 
regards Tone, Touch, and Durability. 
The Instruments manufactured by the Company must tie: 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, Genexad Manager’ 
80, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED F;y THE 
LONDON PIANOFORTE COM? ANY. 


Ashton-under-Lyne oo sss. eeeeee cesses Fs Newall. 
APMAR 0. 00 00 v0 00050 st sb cece cesses Ge I £8, J 
Belfast... 0.00.0 cece cece ss ceescoceceee EV wrt & Churchill, — 
Birmingham .... 6.0.60 seeeeeeeeeeees 4 dams & Beresford. 

CO OOO eC 
BONN ooo os 55 00.05.04 sb access cosccoce Wa, DEGE. 


DAO oi ie ob oe oe 00 cece ce cece cece ers Milsom & Sons! 
Bristoe .. .5 33 ss oe cs ceee cocece ns. P. J. Smith, 
DitlO oe cs cvee cece 


se ceceeeceee o. Wm. Brunt. 
BUY icc cccecececececececesececns 

CanterBury cssccecccreccceccecenns 
Cheltenhame ou ce cecececcccceccce sees 


CH. GOUNOD. MIRE énné.on.ée she enc ceceeinn oo Neon EE 
DAO on oe oe v0 00 00 00 0 oe ce cece — yo 
: " Clifton ssccccvesece «+++. Mr. Harrison, 
i. Price 10s. BBM oc cnc cc 00 08:00 00 00.60 40 m0 ce 08 ——— 
» 3 Champs ......0- ccwan-sencenn: DEE an cc cv n0 dn 00: 0000:60 bb: 0% 00 0b:cnt ee 
a ouvenir ase 2° De Lamartine.| Ditto... ..0eso0e ev 000000 00 once 4 enemy Simpecm, & 
“Ave Maria Co. 


Le Premier Jour de mai .... 
. Oma belle rebelle 
el MONI hain once cem-eiriirnaca 
7. Chant d’automne. 
Oh NN napa nae daneo 


Eee 
sceiai-qeaidin avn hasew ee dee 


ceccenceocesccsce Alfred de Musset. 
Be WOR 006.0 in:n.0is:6s06-0u babe wieiad av on duce: A rn re 
Be IID. 0-08 00:<0-ai- 00 bn tbann inv 0k ounsenene eee oe 
11. Le vallon eye 
REE 
13. Chanson de printems ...... ..........++ Eugene Tourneux. 
ee We IED GE Lihs. «5 05-40 bcs bbcc ca naed has Ponsard. 
15. Nilor nila grandeur ..............++.++.+. La Fontaine. 
16. L'ame d’un ange (La Rondi aella) .. Théodore de Banville. 
Bis. COUNO UD NOMIOOED h60.sccow <cdv.ce se 0d esiee0se:scies Mee BORED 
18. Mon habit... .. @....0scecs. eoesees. Beranger. 
19. La chant d’Euryclée.. .. EE, 
Paneer 
Cramer & Co. Limite d, 201, Regent-street, W. 













BONG vs sive .... Thomson & Co. 
Edinburgh . .. John Purdie. 

Oe .. Paterson & Co, 

BOP 26sireue Wood & Co. 
Eastbourne...... T. W. Maas. 
Glasgow ... .... .. J. Muir Wood & Co. 
Hereford... .. +++ -. E. Child, 
Halifax .......+. .. Wm. Heminway. 
Hartlepool ........ C. Hoggett. 
Huddersfield ...... JI.W 


. Wood. 
Leamington ...+. Mr. Mander. 
BeOS as.ocnccececece cteccccccecses cs Oo URE GaN 
Liverpood .. ..c0ceeccececece cece sees Hime & Son. 
FOND kc. 00 60.06 6-00 00 00 00.0654.000600 Oe BOP a 


Ditto . +++... J. Smith & Sons. 
DUD oc coceccceccccescececececese Ee th UNE 
Manchester .. 0.200 c0s000eeeee0eee5 Hime & Addison. 

Ditto .. E. Henry. 


Ditto EEE ATE \... James Turner. 
OO ee ... Messrs. Forsyth 





EW AND ‘pOPULAR ITALIAN SONGS 
AN’) DUETS. sy GUGLIELMO. 





Sones. 
Alla mia Maria, ‘‘ II cielo e te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso. 
Qui sospirando. 

Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 

2s. 6d. Each. 


popular & mposer. 














The abe ye are amongst the very best ever written by this 


Newcastle 2. cccces ccccccccccccccccese NiChOlson & > 
Plymouth 0. 00 cecccecececccccescoces Ml 
REAdING .. 2 ce cecese vecsccccccsveces 
Stourbridge ..secocesecceecessceece 
Brander land 2. 00 oe voce cece cece cecece 
Tiverton — yey ake pene 
Upper Nor wood, ‘orwood, an 

Crystal Palace .. wood, and } 3, Berenger & Sous. 





NEW COMPOSITIONS 
BY 


WILLIAM CHARLES LEVEY. 











c & Co. Limited, 201, Regent-street. <a 
onisis, {ED ~_ RORY OF THE GLEN. Song wu 3 © 
. Sung by Louisa e. 
8. a GOUNOD’S NEW SONGS. . 
“C — - ‘ AR O’ER THE SEAS. Irish 
Po je Veux,” “The With” .......ccccscscoee 0 OI JTUDE. Pastoral Romance for Tenor or 7? a 3 0 
fmm igi nmmeenmennn 2.0 [ND i Sram ani Meno-sopra. eds winds || CoTNRSE DANCE. For Panoforto 4 0 
aes ee f{ EDJE. An Arab song for same Voices. . i 
wep Maier Ao gabe lacipasaty - 2 6 \ Price 4s, illustrated. 3 TRIUMPHAL MARCH. For Piano- 
“When Twil ht Shade at ee oe 30 ye Monsieur Gounod has just finished two very beautiful me- forte Peer Terre 40 
re ight Shades”... .s0s sess evee ee es 3 0 es, “La Solitude” and “ Medjé ;” the first is one of the 
Willow by the Wave” ..........4. seseeceee 3 0 | \t charming reveries pastorales written since Schubert; the 
o ond, in the Arab style, 1s full of passionate sentiment.”— Cramer & Co. Limited, 201, Regent-street. 
Caaman & Co. Limited, 201, Regent Street. — 
, Cramur & Co. Limited, 201, Regent-street. 
Fulimo soup Ganop. HARMONIUMS!!! 


Played and encored every night at the Holborn Theatre. 


LYSSES. The Choruses by Cx. GUONOD. 





Solo or Duet, 48, Caamun & Co. Limited, 201, Regent street, W. 





OLDEN DUSTMAN QUADRILLB, 

Played. every night in the successful drama of that nam 
at Astley's Theatre. Solo or Duet, 4s. Cramer & Co. Limited 
201, Regent-street, W. 





BY ROYAL COMMAND. 





METALLIC PEN MAKER FY THE QUI UN, 


JOSEPH GILLOTT 


RR SS8PECTFULLY directs the attention of ¢ he 
d of all who use Steel Pens, to 
of his productions, which, 1 or 


Commercial Public, an 
the incom ble excellence 
Quauity of Mareaiat, Easy Actios, and Gagat Donasm 


will ensure universal preference. m 
of every dealer in the Work 1; 
Graham-street, Birmingham; 9 , 

Grevechureh-street, Lena 4 


‘They can be obtained, Retail, 
Wholesale, at the Works, 
Jubn-stzeet, New York, and at 37, 


For Voice and Piano. Price 7s. 6d. nett, bound and 
| illustrated. The drama (as read by Miss Hexen Faucir) price 
1s. ; Reader’s cupy, large type, 28. 6d. Chorias and orchestral 
parts, Country societies supplied. 

London: Cramer anv Co. Limited, 201, Regent-street, W. 





a 4 he SYLVAN ECHO. A very pleasing echo 


song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Reg: :nt-street. 
DAULINE’S SONG, ‘* Who bringeth me fresh 
flowers?” Composed by J. L, Hatton. Exquisitely 
illustrated, price 3s. Just published. 
Cramer & Co. Limited, 201, Regeat-street, W 


RAMP GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards, Sole or duet, 
4s. Illustrated. 


Cramer & Co. Limited, 201, Regent-street, W. 

| Fe DU GRAND PERE. A charming 

caprice for Pianoforte, by Nollet. Just published. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








| ery MACDONALD’S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 


HARMONIUMS £4. 


DO TRIE occccesisesscsccee cree od 7 O 
|. TC ame fe 
Eight Stops, including the beau- 
tiful Voix Celeste ............... 
Ten Stops, suitable for Churches 13 10 0 
po een 17 0 0 
&e. Xe. 


These Instruments are of a pure quality of tone, and the 


workmanship of great durability, manufactured under the imme- 
diate supervision of Junius LayLanp. 





Send for Illustrated Catalogues to 


JULIUS LAYLAND & CO., 


67, BLACKMAN STREET, BOROUGH, 


AND 


No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 


Next to Chancery-lane. 


TRADE SUPPLIED. 











Crausr & Co. Limited, 201, Regent-street, W. 


Ci GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 38s. 
CRAMER & Oo. Limited, 201, Regentestreet. 
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THE SIGNAL SWEET. 





When sinks the summer’s sun to rest 
And fires with gold the burning west ; 
When yonder diamond-latticed pane 
Reflects the golden glow again ; 
There comes to me a signal sweet, 
My own dear love in haste to meet. 


When through the leafy forest trees 
Comes sighing soft the evening breeze ; 
When in the dark’ning eastern sky 
The silver moon rides up on high ; 

To me there comes a signal sweet, 

My own dear love in haste to meet. 


Upon the dewy breath of eve, 

From yonder porch where woodbines weave, 

A maiden’s voice as soft and low 

As rippling brooklets’ murmuring flow 

Is borne tome. A signal sweet 

That I my own dear love may greet. 
Witi1am Grorce Larkins. 





PROVINCIAL. 





On Friday, the 29th ult., the Lanark Musical 
Association gave aconcert in the County Build- 
ings, to a very crowded and ‘fashionable house. 
The sacred part of the program was performed in 
excellent style. The performance of the gentle- 
man who sang “‘ Never home came he” deserves 
special mention; and the manner in which the 
whole of the pieces were rendered reflected great 
credit on the abilities and zeal of the conductor. 





pedal harp. It would be negligent on our part i! 
we were to omit saying that he got through his 
task admirably. Mrs. Frost presided at the piano 
as accompanist and soloist, and added much to 
the success of the entertainment by her careful 
handling of the instrument. Miss Francis stamped 
herself asa favourite by the singing of Reichardt’s 
song “Thou art so near and yet sofar.”’ This 
young lady has evidently the material within 
her for making a good vocalist, and is now only 
wanting in the necessary education and training 
to have her talents brought into requisition. 





On Tuesday 26th ultimo, Mendelssohn's “St. 
Paul” was performed for the first time in South- 
ampton, in Hartley Hall by the Sacred Harmonic 
Society, before a large and influential audience. 
The solo vocalists where Miss Eleanor Armstrong, 
Miss Lucy Franklein, Mr. Montem Smith, and Mr. 
J. G. Patey. Mr. Henry Blagrove was leader 
and Mr. Alexander Rowland ably officiated as con- 
ductor. Miss Armstrong had not sufficiently re- 
covered from her late indisposition to put forth all 
her powers, but her very effective rendering of the 
aria “ Jerusalem, thou that killest the prophets,” 
was deservedly applauded. Miss Franklien was 
in good voice and made a good impression, elicit- 
ing the warm approval of the audience. Mr. 
Montem Smith is much respected in Southamptom, 
and was very successful in the long recitative of 
Stephen and the beautiful cavatina, ‘‘ Be thou 
faithful unto death.” The violoncello obbligato 
was finely played by Mr. W.H. Aylward. Encores 
are not the rule at this society’s performance 01 
this latter piece would have been redemanded 


The Sisters Sophia and Annie have appeared at | Mr. Patey sang the music of Paul in his usual 
the Theatre Royal, Worcester, this last Monday careful manner, which left a very satisfactory 


and Tuesday, and to very fashionable audiences. 
Their entertainment, entitled ‘“‘ Fancy Sketches,” 


impression on all who heard it. The band and 
chorus numbered about 110 performers, and the 


is very good, as is also the performance of the fine choruses were given with precision and effcet 
Sisters. The audience evinced their delight and | exhibiting not only hard work and careful stud) 
satisfaction by frequent bursts of applause, and|0n the part of the performers but at the same 
encores.—The celebrated Harry Clifton and his|time reflected great credit on the ability and 
staff are announced for Saturday and Monday next. industry of the conductor. 





At the Theatre Royal, Swansea, on Friday Miss 





A series of twelve representations of Italian 


Eliza Thorne appeared as “ Hamlet,” the per-| pera, by the company of Her Majesty’s Theatre, 
formances being for her benefit. The house was | Was commenced at the Theatre Royal Manchester 
well filled and her impersonation of the Royal|0n Monday last. The principal artists are Mdlles. 
Dane highly satisfactory, being perfectly free | Tietjens, Sinico, Mezzodoro, Bauermeister, Mdme. 
from rant and a really classical conception. She|De Meric-Lablache, Signor Tasca, Mr. Tom 


was well supported by Mr. Best as Horatio, Mr. R. 


Hobler, Signori Gassier, Foli, Casaboni, Messrs. 


Clifton as Polonius, and Mr. Mackenzie as the| Lyall and Santley. Conductor, Sig. Bevignani : 


King were very good. The performances con-| Leader, Mr. Shickle; with band and chorus from 


cluded with Shakespeare’s ‘‘ Taming of the Shrew.” 
On Monday the popular comedienne Miss Fanny 
Pitt made her appearance as Nelly o’ Neil in the 
“Green Bushes” in a manner worthy of all 
praise——-At the Music Hall, the Cremona 
Musical Union gave two entertainments on Mon- 
day and Tuesday. They gave the several pieces 
on the program with admirable precision, 
especially a selection from “ L’Africaine,” intro- 
ducing le morceau d’unison and a flute solo con- 
sisting of selections from “Il Trovatore” by Miss 
Sophie Greenhead. 





The theatrical performances at the Theatre 
Royal, Cardiff, were brought to a close for the 
present season on Saturday evening last. This 
week Messrs. Loveday and Summers opened the 
theatre with their Opera Company, and repre- 
sented on Monday night Wallace’s “ Maritana;” 
on Tuesday, Rossini’s “ Barber of Seville ;” and on 
Wednesday night Gounod’s “ Faust.” An ama- 
teur entertainment occupied the Town Hall As- 
sembly Rooms on Wednesday, the 27th ult.—— 
On the following night a Concert was given at 
the Stuart Hall Assembly Rooms, in aid of the 
funds of the Berthania Choir, at which, amongst 
others, Miss Francis (a young lady now being 
trained for the musical profession) gave her 
valuable assistance. The instrumentalists were 
Mr. Frost (harp) and Mrs. Frost (piano). In the 
course of the evening Mr. Frost gave evidence of 
his ability, by playing a somewhat difficult and 





intricate arrangement of a quaint melody on the 





Her Majesty’s Theatre. “Il Trovatore” was the 


first opera, and drew a very crowded house. Malle. 


Tietjens was great as ever in Leonora, and had t« 
repeat several of the movements. Mr. Santley 
who played the Count with great feeling, wa: 
vociferously encored in “11 balen.” Mdme. D: 
Meric-Lablache, as the gipsy Azucena, gave th: 
graphic scenes in which she figures, with great 
intensity. Ihe great drawback to the opera wa: 
the hoarseness of the new tenor, Tasca, whicl 
necessitated the omission of a considerable portior 
of his music. On Tuesday evening the gloriou 
“Nozze di Figaro”’ was given, and again the hous: 
wascrowded. ‘Tietjens played the Countess, Sinic: 
Susanna, Santley the Count, Gassier Figaro, an 
De Meric-Lablache the Page. 
music was most effective, and the opera was a rea 
musical treat to those who are contented with th: 
true ard healthy vocal school, the opponents o! 
the tremolo, the shout and whisper, and the burst 
ing with expression of the modern style of singing 


“ Puritani,” “ Les Huguenots,” ‘ Der Freischiitz,’’ 
* Don Giovanni,” “ Faust,” and “ Lucia di Lammer- 


moor,” are the operas announced up to Tuesda) 


next.——On Wednesday last the drama “‘ Manfred” 


was produced at the Prince’s Theatre. The scener; 
andeffects are of first-rate excellence. Considerabl: 
doubts seem to exist as to the adaptability of th: 
poem to the stage, but be that as it may, it i: 
certain that the manager, Mr. Chas. Calvert, b; 
judicious excisions and transpositions, has giver 
to our play-going public a piece destined to a long 
and successful career. 


The concerted 


THE OPERA. 





The Royal Italian season of forty subscription 
nights commenced on Tuesday at Covent Garden, 
with the performauce of “ Norma.’’ At half-past 
eight the curtain rose, and the chorus sang the 
first verses of the National Anthem to a pretty 
numerous attendance at the newly-decorated and 
embellished house. The opera was cast like last 
year, as follows:—Norma, Mdme. Maria Vilda; 
Adalgisa, Mdme. Lemmens-Sherrington; Pollio, 
Signor Naudin; and Oroveso, Signor Attri. It 
was in this opera, as may be remembered, that 
Mdme. Vilda won her English success; and 
the production of Tuesday substantiated the im- 
pression last year formed of her abilities. There 
is little if any difference appreciable in Malle. 
Vilda’s performance: she appears again vith her 
clear resonant voice, her vigorous bravura, her 
vocal flexibility, and her dramatic coldness. As 
an actress she is singularly unimpassioned, and 
the strong situation at the end of the second act 
is beyond her powers ; but en revanche she gave 
the sustained note and cadence on the steps of 
the altar, where she cuts the miseltoe, with great 
force and sweetness, and showed considerable 
expression in ‘ Qual cor tradisti,” the pathos of 
which could scarcely have been greater, while in 
‘* Casta Diva” the beauty and quality of her voicc 
produced a powerful effect. In Mdme. Sherrington 
we had a most fortunate Adalgisa; the part was 
for once worthily filled and supplemented the first 
dle to the utmost extent of the composer's inten- 
‘ion. Adalgisas are not so plentiful but that we 
may welcome this addition to the strength of the 
cast as an exceptional gratification. Of the 
ungenial Pollio Signor Naudin made as much as 
ay in his power, and sang the few real excellences 
which fall to his share with much vigour. Signor 
Attri presented the high priest with full effective- 
ness. The calls given to Mdme. Vilda were 
.ccorded at the end of her first two solos and at 
the close of the first act, when she appeared with 
Mdme. Sherrington. 

Of “Faust” on Thursday, and the débutante, 
we shall speak next week. 








CONCERTS. 





Mr. Benedict’s cantata, the ‘‘ Legend of St. 
Cecilia,” a work which, as our readers will re- 
member, earned favour at the Norwich Festival of 
ast year, has been received at the last performance 
of the Sacred Harmonic Society with complete 
success, by a crowded audience. Into the merits of 
he cantata itself we fully entered on the occasion 
‘eferred to; it is therefore only needful to notice a 
shange in the cast, from Mdlles. Tietjens, Drasdil, 
Messrs. Sims Reeves and Santley, to Mdmes. Lem- 
nens-Sherrington, Dolby, Messrs. Cummings and 
Weiss. The present execution, allowing for the di- 
ution, was satisfactory: further study of and ac- 
juaintance with the work will, however, unquestion- 
ibly improve the artists, and a second performance 
rext Friday will no doubt bring out greater merits in 
he executants. The satisfaction of the audience 
vas warmly expressed: encores were given to the 
thristian Woman’s air, ‘‘ Father whose blessing,” 
ind to the “Funeral March,” played by the or- 
shestra. At the end, Mr. Benedict was loudly called 
ind congratulated. A contemporary has ‘‘ demurred 
o the forte playing of the lute” in the ‘‘ Wedding 
Chorus,” and calls into question Mr. Chorley’s 
ines— 
*« Let the lutes play their loudest 
On this bright summer's day.” 
This first line, says the critic, is only to be extenu- 
ited by the alliteration, and not by the sense. Wo 
really fail to see why. We suppose a lute has its 
loudest as well as its softest tone, and may be 
dered to ‘‘ play up” on such a joyful oceasion as 
1 wedding. Perhaps, however, our contemporary 
vould express every jubilant emotion on the biggest 
lrum he could lay stick upon. 
Mdlle. Rosetta Alexandre (Pianist to the King 
of Prussia) gave her first soirCe wusicale this 





season, at the Beethoven Rooms, conducted by 
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Herr Schuberth on Wednesday Jast. The Rooms 


applause. 
son-in-law of Liszt, and showed that she well 
deserves the high reputation she possesses on the 
Continent. The vocalists were Miss Louisa Pyne, 
Miss Susan Pyne, Miss Barry Eldon, Mr. Frank 
Elmore, Mr. Lewis Thomas, Signor Nappi; the 
instrumentalists, in addition to Mdlle. Alexandre, 
were, violin, Herr Goffrie; violoncello, Mr. Walter 
Pettit, in place of Herr Schuberth, who still 
suffers from an accident. Mdlle. Alexandre’s per- 
formance of a solo by Chopin, arranged by Liszt, 
and ‘La danse des Sylphes” by Fumagalli elicited 
great manifestations uf delight from the audience. 
Miss Louisa Pyne was encored in Lutz's ballad 
“A sigh went floating on the breeze’ and in 
Mendelssohn's song “ I'm aroamer.’’ The second 
Soirée will take place on Tuesday, April 23, not 
Thursday, 25th, as previously announced. 

A grand orchestral concert given at St. James’s 
Hall enabled Mr. Arthur Chappell, in the language 
of the advertisement, to “afford his subscribers 
and the public an opportunity of hearing Herr 
Joachim perform some of the works of the great 
masters with orchestra, previous to his departure 
from England.” The orchestra on the occasion was 
drawn from the Crystal Palace and enlarged. 
The program included Schubert's C minor 
symphony, Spohr’s dramatic concerts, and Beet- 
hoven’s triple concerts, Op. 56., written for 
Archduke Rudolph and originally produced with 
Seiddler and Kraft, as executants. We need 
hardly say how grandly this bold composition 
was performed with Herr Joachim, Mr. Charles 
Hallé and Sig. Piatti. In the orchestral works 
the violinist’s perfect command over his instru- 
ment was admirably displayed. Mr. Cummings 
and Miss Wynne were the vocalists. 





ENTERTAINMENTS. 





We have had oceasion from time to time to 
notice the creditable position taken up by Mrs. 
Scott-Siddons, whilome Miss Siddons, and the great 
granddaughter of the great tragedian of the same 
name, as a public reader in the provinces. The 
lady has now arrived in town, and her success at 
the Hanover-square Rooms fully bears out her 
reputation. Asa general rule we are not warm 
advocates of Shakespearian readings, and hold 
that between the two ways of enjoying Shakespeare 
—at astage performance and in the closet—the 
hearing him read by a lady without scene or ap- 
pointment occupies a medium and unsatisfactory 
place. Itis on the one hand Shakespeare deprived 
of those legitimate effects for which he wrote and 
which are due to him, and on the other Shake- 
speare without that opportunity for study and 
appreciation which a personal perusal gives. To 
us there is always something tedious in listening 
to a whole play read in that monologous way 
which no reader who is not a ventriloquist as well 
can avoid. But as aset-off against this prejudice, 
we confess to Mrs. Scott-Siddons’ capacities. Her 
elocution is good, her appreciation strong, her 
attitudes graceful. We should prefer to see her 
on the stage, where we think she would assume 
her rightful rank. On the lectern she is limited 
to worn effects, and—if the truth must come out 
—to an habitually stupid class of audience. 





THE THEATRES. 





The only events of the dramatic week have been 
the production of a new farce at the Strand and the 
revival at the St. James's theatre of a piece produced 
at the old English Opera-house—the Lyceum—about 
forty years ago, adapted from a vaudeville by Scribe 
and Mélesville. This farce, called by the French 


authors “ Le Menteur Veridique,” and by the Daily 


Telegraph *“* Le Menteur Veridigne,” is 
variation on the whole comedy which 
Foote with his version of the “ Liar.” 


actually a 
furnished 
Managers 


| ran like sheep, and plays are endemic; thus the 
were attended hy a most fasuionable andience, | 
and the young pianiste was received with much | 
She is a pupil of Hans von Biilow, | 


‘“Tiar” at 
induced Miss Herbert to produce a ‘‘ mendacious ” 


uccess of Foote’s the Olympic has 
piece also, in the hope that suecess may attend the 
St. James's as well. Her farce, which is by Mr. 
Kimpton, and is named “He Lies like Truth,” 
comes in a more modern dress than the “ Liar,” 
but the hero is a counterpart of Wilding, and his 
servant isa second edition of Papillon. The liar 
here is a young gentleman engaged to be married to 
the daughter of a truthful, straightforward old 
fellow, who has such an abhorrence of the propen- 
sities of his proposed son-in-law, that he has sworn 
to break off the match if he catches him in a single 
falsehood. Rattler, the mendacious one, strives to 
break himself, but finds temptation too strong; and 
several times he is on the point of being found out, 
when his servant, who is equally interested in his 
master’s marriage, rushes into the breach, and by 
personating the characters which his master has 
invented, saves his reputation at the same time as 
he confounds him with the realisation of his lies. 
Ultimately the liar repents and marries. The ver- 
satile Rattler is acted by Mr. Walter Lacy in a 
humorous and pleasant way, while Mr. Gaston 
Murray does his best for the chameleon-like 
valet, who has to assume the parts of a Frenchman 
and an Irishman among others. Miss Cavendish 
and Miss E. Bufton gracefully fill the female réles. 
Mr. F. Hay’s ‘“ French Exhibition” is, as its 
name portends, a pitce de circonstance, not very re- 
markable for wit or appositeness. There is a mo- 
deration to be observed even in caricature, and the 
fun which is got out of representing persons and 
things in impossible perspective is, after all, of a 
low order. The hero of the farce, a pickle-dealer of 
Pimlico, dresses in a manner which is not even seen 
in Colney Hatch, much less out of that academy for 
rising comedians; and he goes to Paris, where he 
meets with discomforts which nobody could possibly 
meet there. It is perhaps too much to ask for en- 
tire probability in the construction of farces, but at 
the same time they need not outrage all verisimili- 
tude. We suspect Mr. F. Hay, never having ex- 
tended his continental travels beyond the sound of 
the bells of St. Clement's Dane, has taken his view 
of French institutions from the prejudices of our 
ancestors, who regarded every Frenchman as a mix- 
ture of a frog-eater, a dancing-master and a social 
bandit. In constructing his farce he thus employed 
the most usés materials, which the theatrical cos- 
tumier has supplemented by exaggerated dresses. 
It is due to Mr. Thorne as the hero, Miss Johnstone 
as his wife, Mr. Belford (a capital actor in all he 
undertakes) as a sharper, and Mr. Collett as an ex- 
tortionate innkeeper, to say that the best is done for 
the farce which good and lively acting can afford. 
The attraction of the present time is Mr. Byron’s 
‘* Esmeralda.” It is really a treat to get back to 
legitimate burlesque with its special and character- 
istic humour, after undergoing a course of those in- 
sanities and inanities to which the term burlesque 
can only be courteously applied. A new extrava- 
ganza on Pygmalion is promised for the Easter 
holidays from the experienced pen of Mr. Brough. 








FRANCE, 





Parts, April 6th. 

The other day a charming concert at the Tui- 
leries—second of the season—was given. All 
royalty was there, and half the nobility as well. 
You go to these concerts as to a private party: 
over the door of the entrance is written the rather 
startling instruction—“ IL NE FAUT PAS LORGNER 
Sa Masesté.” You are not to stare at the Em- 
peror through an opera-giass. Who would? you 
ask. There are enough ill-bred people in the 
| world to do it, or the notice would not be there. 
Inside the Salle des Maréchaux run the benches 
on which the nobility and gentry are gracefully 
i piled, and the thrones are in the centre of the 
| hall for the sovereigns. I send you the program, 
which was excellently done. Patti sang delici- 
\ously; Zeiss well; the “ Rigoletto” quartet espe- 
cially pleased, though I cannot say much for the 
“ Locanda Gratis,” which is a weak thing. 











First part: Chorus, Belo si celebri (*Semiramide”) ; 
duo, Parigi, 0 cara, (“ Traviata ”?)—Mdlle. Patti 
and M. Nicolini; air, Fri tu ( Ballo in Maschera”’) 
—M. Verger; duo, Tu di me gelossa (“ Locanda 
Gratis”’)—Madlle. Zeiss and M. Zucchini: solo de 
violoncelle—Franchomme; andantino and chanson 
(** Manon Lescaut”’)—Madlle. Patti. Second part: 
Chorus, Era Stella (‘‘ Giuramento”’); duo, Quanto 
amure (“ Elisire””)—Madlle. Patti and M. Zucchini; 
air, M’ appari (‘* Marta””)—M. Nicolini; Scéne de 
la Symphonie (“ Don Bucefalo”)—M. Zucchini; 
quatuor, Sebbon un di (* Rigoletto’?)—Madlles. 
Patti, Zeiss, and MM. Nicolini and Verger. 

The Exhibition could not be expected to open 
without some dramatic celebration in the shape 
of a pitce de circonstance. Accordingly a new 
comedy in five acts and six tableaux is performed 
at the Folies DrAmatiques, called ‘‘ Les Voyageurs 
pour l’ Exposition,” the subject of the piece being 
the difficulty foreigners experience to get a lodging, 
a dinner, or even a cab, so crowded is Paris. For 
instance, in the first act a young nobleman, after 
vainly endeavouring to find a bed whereon torest his 
weary bones, is compelled to repose under the 
arches of a common sewer and there snatch a few 
honrs’ sleep. At the fourth act the curtain rises 
on a corner of the Champs Elysees. The night is 
dark. On the chairs, which on Sundays are occu- 
pied by the bourgeois of this good city, who crowd 
hither to gape at the aristocratic carriages and 
their occupants on their way to the Bois, are the 
recumbent bodies of inhabitants of all climes, 
sleeping the sleep of the weary. Inthe shade you 
perceive a female. It is the loueuse, or letter-out 
of the chairs, Two strikes from St. Philippe du 
Roule. The loueuse starts up and rings away ata 
bell till the sleepers awake. Those who have 
hired their chair for an hour must rouse up and 
pay for the next hour. ‘“ Pay up, ladies and gen- 
tlemen, pay up.” The next tableaw opens at a 
lodging in the Rue Vivienne, of which the pro- 
prietors, being forwarned of the sans géne cha- 
racter of their lodgers, disguise themselves as 
cook and servant, the better to watch their pro- 
ceedings. To theix agony of mind, they put their 
feet up on the velvet table-covers, mount with 
their muddy boots on the new sofas, tear the 
paper off the walls, upset a lamp on the shining 
paraquet, and exasperate their hosts to such an 
extent that they give them notice to quit in- 
stanter. You will observe that for a five-act 
comedy the piece is absurdly sketchy and meagre. 
It would make a farce on the English stage, con- 
densed into one act. But that is always the way. 
To get a British farce from us, you must boil 
down a comedy: our own one-act things are too 
slight for your stage. 

The new Théitre Rossini, at Passy, was opened 
to the public last week. All the élite of this ar- 
tistic suburb of Paris were there, and several 
Parisian notabilities also, so that Passy was quite 
en féte. The salle is undoubtedly the prettiest in 
Paris—light, airy, cheerful, and comfortable, but 
somewhat too large for the neighbourhood, as it 
would contain at least 15,000 persons. The 
colouring and general arrangements do great 
credit to the young architect, M. Emile Mauran, 
who has evidently taken his model from the 
theatres of Naples or Rome. The lighting is 
both original and effective, a centre lustre being 
dispensed with, and demi-lustres, of a very grace- 
ful form, with globes, being fixed to the pillars 
between the boxes. There is no glare, and a soft, 
pleasant light, which is sufficient, without being 
excessive. There are no fauteuils du balcon; 
a series of graduated stalls in the centre, 
behind the fautewils d’orchestre, supply their 
place, The boxes of the rez-de-chaussée are 
open, and infinitely preferable to these dismal 
cells known as baignoires in the French Thea- 
tres. The ventilation is admirable, and the 
passages and staircases are wide and commodi- 
ous. There are three foyers, a saloon, and 
smoking-room. The stage is large, and adapted 
for grand spectacles like that of the Porte St. 
Martin and Chitelet. The history of this charm- 


ing theatre is curious, it having been built, at his 
own cost, by a locksmith at Passy. His father 
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left him a large fortune, a considerable portion of 
which he has devoted to this work; at the same 
time he continues his paternal calling, and 
arranges locks and hangs bells in Passy like any 
other serrurier. Whether the theatre will prove 
a success at so great a distance from the 
centre of Paris; or whether there be sufficient 
population in the neighbourhood to make it 
pay, remains to be proved. Its only chance 
of answering consists in having a first-rate 
troupe, which it certainly has not, by a long way, 
at present. The Prologue d'owverture was in® 
tensely dull, the only point being the unveiling of 
a marble bust of Rossini crowned with a golden 
laurel wreath. The maéstro is undoubtedly 
popular at Passy, where he has a very pretty 
summer residence, and every mention of his 
name was most enthusiastically received. The 
comediette, or short drawing-room play which 
followed, was passable; but the success of the 
evening was the very pretty operette by MM. 
Joubert and Thierry. The piece was interesting 
and lively, the music very gay and pleasing. Had 
it been represented by a more efficient cast, its 
success would have been still greater. As it was 
the applause was hearty, and the names of the 
authors were loudly called for at the end. M. 
Thierry is a young actor of considerable merit, 
and he is to be congratulated on his début as an 
author, 








PRUSSIA. 
Beruin, March 30th. 

The French troupe under the immediate patronage 
of the court, have just terminated the series of 
dramatic performances at the small theatre, im- 
provised in the large concert-room of the Kénig- 
liche Schauspielhaus. On the 22nd of March, the 
occasion being the king’s birthday, a continued per- 
formance of music and the drama took place at 
court. Signor Marchesi, our old acquaintance, who 
is the singer of the day at all courts and musical 
societies in Germany, has been singing at the 
Prussian Court, and I hear he is still engaged for 
some evening concerts. Roger passed last week in 
Berlin, on his way to St. Petersburg, but, according 
to what I have heard, I fear he will meet with dis- 
appointment there, the musical season in Russia 
being very bad this year. Lucca and Artét are 
starting for London, and the spring weather already 
invites the public to outdoor amusements. 








HOLLAND. 





AmstEerpAm, April Ist. 

There is no news to be chronicled this week. 
We have only had one important concert: A 
Philharmonic one, given by our Musical Society 
in the “Park” on last Saturday evening. It 
was very numerously and fashionably attended, 
notwithstanding the furious gale and the pouring 
rain, which lasted all night long. The pieces 
executed were: 1. Overture ‘ Meerestille und 
gliickliche Fahrt,” Mendelssonn; 2. Andante from 
Haydn’s Symphony in E flat; 3. Symphony 
No. VII., Niels Gade; 4. Overture ‘‘ Manfred,” 
Schumann ; 5. Symphony No. III. (Froica), 
Beethoven. 

Gade’s symphony was new to me. I had never 
heard it before. It is dedicated to our Musical 
Society (the proper title of this society is, “‘ Society 
for the Propagation of Music,” but as it is so very 
long I prefer using the brief qualification, 
“Musical Society,” which after all expresses the 


same idea). Gade’s work is very much like its pre- | produced, nor ever will.” Up to this time his 


decessors in many respects. It contains a good deal 
of spirit; the light passages are full of beauty, 


but also full of Mendelssohn. The spirit of the |Timotheus” remains unchallenged. The poet, 
author of “A Midsummer Night's Dream,’’ is evi- | Mr. Cuortey, has gone back to first principles, and 


though dead for us, is living still for him. Th 

maestro’s influence is always present, it cannot b: 

destroyed. It is as despotic as it is tenacious 

It prevents him successfully, I am sorry to say 

from being independent. Serious defect in th: 

Danish composer: want of individuality, the mor 

serious because it cannot be removed. It ha 

been his fate to know Mendelssohn and to know 

him well. Thisis a fact; it cannot be altered; anc 

we must accept it as such. Other defect: wan 

of expression in the heavy passages. Noise, muc! 

noise does not move us: it frightens us. Schu- 
mann is also clamorous in his symphonies, but 
the clamour is not a subject of our admiration— 
on the contrary. What a headache do we get 
in listening to it! We obtain the same re- 
sult in hearing his overture to “ Manfred.” In 
this work one might fancy that a madman 
were turning everything topsy-turvy in his 
cell, and dashing the whole to pieces. And 
the guess would not be so very far wrong. 
Schumann’s death in the waters of the Rhin 

was, it is well-known, the fatal consequence of a 
disordered mind. But we have also a species o! 
genial clamour. The storm in Beethoven's 
‘“*Pastorale” is full of it. We hear the batter. 
ing rain, the furious wind, the mighty thunder 

I can imagine that there was a fearful tempes! 
in the composer’s mind when he made it. His 
music bears the stamp of this internal typhoon. 
Noise also—ay, but beautiful noise! 

Friederike Gossmann, who was to have left us 
last week, prolongs her sojourn in this city til! 
Saturday next. She has been acting in several of 
her favourite pieces—in “die Grille,” one of hei 
best characters, in the “ Pariser Taugenichts,” 2 
translation of ‘ Le Gamin de Paris,’ a work whicl 

suits her to perfection, and in “ Gleich und Gleich,” 
a charming piece in two acts. A new piec 
has been introduced at van Lier’s “ Grand 
Theatre,” named ‘ Francesco di Pazzi” by Mohr 
I shall send you an account of it in one of my 
next letters. 

The two pieces ‘** La Favorite’’ and “ La Belle 
Héléne”’ went off capitally last Tuesday night, if 
I am to believe a friend of mine who saw them 
both. I am very glad that I did not go. I 
suppose the pit must have got sleepy at last. 
Fancy sitting in the theatre from half-past six 
P.M., to quarter to one A.M. Six hours in suc- 
cession! It is almost as lengthy as the per- 
formance of Wagner's “ Tristan und Isolde,” of 
imperishable memory to me because I was in 
Munich at the time. However, the inhabitants 
of Amsterdam seem to like it; @ la demande 
générale, thus asserts the placard, the program 
of last Tuesday is to be repeated to-morrow 
(Tuesday). 








“SAINT CECILIA” AT EXETER HALL. 


On Friday last a crowded and most distinguished 
audience assembled in Exeter Hall to hear the 
new cantata or oratoriette of ‘ St. Cecilia,” words 
by Mr. Cuortxy, music by Mr. Benepicr. This 
composition was first heard at the last Norwich 
Festival—to a London audience it came fresh and 
with all the attractions of novelty. 

The martyrdom of St. Cecily, or St. Margaret, 
or St. Theodora—for the facts present themselves 
in the persons of no less than three heroines— 
has for ages been the theme of poets and the 


combined there was a lull. Of his own ode the 
glorious Jonn said, “ A nobler ode never was 


prophecy has proved perfectly true. ‘‘ Music won 
the cause”? with old Hagnprt, and “ Let old 


glory of composers. When Drypgen and Harnpex | 








ingel — attracted by her marvellous skill in 
walmody. The angel he cannot see unless con- 
verted to the Christian faith. Hereupon he gets 
jealous, and doubts the angelic character of the 
visitant. But at his Bride's desire, he gues off 
to Pope Ursan, who tells him it is all true, and 
ultimately is the means of his conversion. Vale- 
‘ianus returns home. ani in the evening the angel 
ippears to the newly wedded pair, and presents 
ach with a rose and a lily gathered from the 
sardens in Paradise. Their perfume is inde- 
cribable. Tiburtius, the brother of the bride- 
zroom, comes in and smells the roses, and they 
yperate so powerfully that ho is also at once 
converted. 
The Christians are under a cloud—persecution 
has become rampant, and the newly made 
Christians are summoned to sacrifice. They 
refuse. Valerianus is beheaded, or, as some say, 
thrown to the wild beasts and torn to pieces by a 
lion. Cecily is put into a closed, dry bath, with 
in intense fire beneath it, but she continues 
“assiduous in psalm-singing” and the fire be- 
vomes refreshing, and ultimately quite a pleasure. 
Thereupon she is delivered to the headsman, 
who meets with a difficulty. He cannot take off 
her head. It will hang by some thread of a skin, 
and declines to be fully separated. Somewhat in 
the fashion of Sr. Parrick who swam with his 
head in his teeth, and Sv. Denys who walked 
about four miles or over with his head in his 
hand—St. Cecily continues for three days singing, 
expostulating, and expounding, when she gives 
up the ghost, and is carried up to heaven bya 
bevy of angels. The legend of the controversy 
between Diabolus and the Saint is omitted in 
Butter, but given by Mirman who applies it to 
Margarita. Diabolus disputes with the Virgin, 
ind gets the best of her in the argument. He 
poses her with a paradox, and whilst the Saint is 
thinking, he swallows her quick and whole. She 
proved thoroughly indigestible—for when inside, 
she made the sign of the cross on his stomach— 
the stomach exploded and she sprang out with 
the palm of victory in hand, Vipathe poet and 
hymnologist includes this curious fact in his 
hymn to her honour. No doubt the Virgin 
Martyr was an extraordinary and accomplished 
lady and as beautiful as accomplished and extra- 
ordinary, “ and worthy ’’ says the Honourable Mr. 
Boye of “a more fashionable style than a mere 
sermon.” He observes also “ her story has been 
as ill used as her person.” What was done to 
her person may be doubtful, but there can be no 
doubt as to her ill usage by the poets. Mr. Husx 
in an entertaining little work has narrated all her 
sufferings in this way, of which we make one 
extract— 

Call the jolly swains away 

To celebrate Cxcri1a’s day ; 

Rouse the viol—wake the lyre 

To sing her praise and art inspire, 


This is poor panegyric upon one “as modest and 
discreet as she was handsome and devout.” Her 
“great piety and strict modesty”—for both are 
ever coupled—have been singularly overlooked 
until the advent of Mr. CHoriEy. 

The legend is told by Cuavucer in the “ Canter- 
bury Tales,” and the “ Dorothea” of Massrnagr is 
no doubt familiar to our readers, but it is not to 
Cuavucer nor to Massrnagr that Mr. CHoriey 
bas gone to for assistance, for the incidents of his 
|poem are nearly all to be found in the “ Virgin 
Martyr” of Dean Mirman. With the Dean the 
opening scene is a glorious Hymn to Apollo, 
“Lord of the Golden Day,” with its strophes and 
antistrophes— 


Lord of the speaking lyre, 
Lord of the Holy Spring, 





dently Gade’s “ Cauchemar.” It follows him | his ode is a transcription of the life of the saint, 
everywhere and in whatever piece he composes. | much as we find it in Burter’s “ Lives of Con- 
It is in vain that he tries to avoid it. In vain|fessors and Martyrs”—Cecily marries a Roman 
that he tries to avoid it. In vain also that he} nobleman named Valerianus, and after the cere- 


attempts to be entirely original. Mendelssobn, 











Lord of the gorgeous shrine, 
Lord of the cyprus grove, 
Phebus Apollo, hear, 


| With Mitwan the conversion of the lover, Dio- 
dotus, takes place much later in the drama, and 


mony tells him she is nightly visited by an | legitimately, in consequence of seeing the con- 
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stancy and courage with which the maiden meets 
her doom. Diodotus and his companions are 
torn to pieces by wild beasts, whilst Cecily (or 
Margaret) is despatched by the axe. The Vision 
of Margaret with the Dran is exquisite—ad- 
mirably brought about, and the lyric beginning, 
** What means that blaze ou high,” is in the poet’s 
highest vein. The grand duet in the Mirman 
poem is between father and daughter, and very 
grand is the contrast of passions and most nobly 
carried on and out. With Mr. Cuoruey the duet 
is between the bride and bridegroom and in a 
key much lower. There isa Burial March in Mr. 
CHORLEY’s poem; but in the Dean's the Burial 
is areality. The Christians are in the catacombs 
burying one of their martyred companions and 
sing the well known aud popular dirge— 


” 


“ Brother, thou art gone before us. 


Mitman’s chorus of Heathens and Christians 
—one outside the prison, the other inside—is 
turned into an invisible chorus of angels, anda 
duet between the two lovers. Mr. CHor.Ey 
omits the dance under the cypress-tree, anid, what 
is more important, the solemn and heart-moving 
confession of faith on the part of the Virgin— 


“ For Thou didst die for me.” 


We must recollect that both poet and musician 
are tied down to time, and that only a can- 
tata was attempted, and not an opera. But the 
poetry, even for Mr. Cuorwey, is not of any high 
or pretentious order; it is unnecessarily humble, 
even for the occasion. Is it incumbent on all 
poets to write dewn when composing for musi- 
cians? Mr. Cnor.er’s reading must have sup- 
plied him with many an ode to Hymen; some, 
indeed, are most beautiful; and the graceful and 
suggestive one of his Latin youth could not have 
been forgotten : 


Hymen, sporting with delight, 

On the tuneful mountain's height ; 
Braiding with fresh flowers his hair, 
Happy youth and happy fair. 
Phoebus to his billowy bed 

Seeks and hides his radiant head, 
Plunging in the Western main, 

To his sister’s placid reign. 
Glitters in the evening sky 
Hesperus of grateful ray ; 
Hosts—that gild yon fields of air— 
Happy youth, and happy fair. 


Mr. Cuor.ey indulges in no episodes or un- 
necessary incidents. There is no Temple scene 
—no worship of the Sun—no sacrifice to JuprrEr, 
with the sensational scene of the two lovers spit- 
ting on the statue—no escape from prison by the 
lover exchanging clothes with the maiden pri- 
soner; but we have a wedding chorus—a con- 
version scene—the blessing of the angels—tbe 
irate Prefect—a prayerjfrom a Christian woman 
and a chorus, ‘“‘ God is our hope and strength ’’— 
a duet between hero and heroine—a trio—the 
prefect making the addition—and ‘a canticle 
with chorus” at the place of execution. These 
situations are of course not new—are natural— 
and we only regret that they have not been put 
with stronger feeling. 

The music of Mr. Benenicr met with the 
approval of the audience, to whom dramatic 
scenes of this kind were decided novelties. Since 
the foundation of the Society the rule has been 
stringent that no secular composition and no 
composition of small proportions should be pre- 
sented for public performance. This rule was 
rescinded at the commencement of the present 
season, and the cantata may now be considered 
one of the forms of music legitimately admissible 
in the grand performances of the Harmonic 
Society. The success of last Friday augurs well, 
and we believe the new order will be generally 
acceptable to the subscribers. Mr. Bernepicr 
was received with warm plaudits, and at the close 
of “‘ Cecilia’ there was a very general and in- 
stantaneous expression of approval throughout 


the ball. 








The music is in the school of the German of 
Spour and Weser, ascendancy marked by much 
care and a sense of grave responsibility—persons 
and incidents are pictured aptly, and there is 
little or nothing of the “attitudinising” of the 
modern opera. The aria that touched most the 
affections of the audience was the Prayer sung by 
Mdme. Sarnron-Doxgy, and this met at once 
with an immediate call for repetition. There is 
a general aspiration throughout the work, but not 
much genuine sympathy, and of real tenderness 
perhaps the character of the libretto forbade 
employ. The instrumentation is in Mr. Brne- 
pict’s best manner, and, with slight exceptions, 
the cantata was well given; indeed, at all times 
and in all parts with great spirit and with the 
best intentions. The hall was crowded in every 
corner, and there was avery fashionable audience 
in the reserved seats. 





VOICE AND BREATH. 


To the Editor of The Orchestra. 

Sir,—Arguments based upon kettle singing have 
nothing to do with the emancipation of the breaks 
in the voice. It requires no elaboration to show 
that without a spout the water would not sing: ergo, 
without the glottis the breath would not sing. 

The illustrations of Malibran and C. Hayes are 
unfortunate ; the former did not die of consumption, 
and her very perceptible break prevented her from 
being a perfect vocalist. C. Hayes had a sweet but 
not a robust voice: for selecting a pianoforte a 
small toned instrument would not be preferred, 
then why should the human voice be differently 
judged of ? Monotoned voices are always unhealthy, 
and, sweetly as this lady sung, nature had not given 
her a healthy organ, and art did not strengthen it. 

Viardot Garcia has a tremendous break in her 
voice, which makes it unmusical, but her artistic 
feeling and splendid acting create the greatest 
admiration. Had she and Malibran to thank the 
porticello schooling for their assistance, when with- 
out these breaks their voices would have been equal 
to their histrionic endowments ? 

The voice may often be loud and yet diseased. 
Cretaceous matter lining the air tubes acts like a 
movable substance in a crevice through which wind 
rushes: the peculiar sound depends upon that 
substance; and thus it is with concrete matter in 
the vocal structures, its locality constituting other 
changes or modifications of sound. 

They who argue that voice is regulated by the 
glottis only, have made no experiments upon the 
living subject ; the time has arrived for physiologists 
to do this in preference to examining dead vocal 
chords: the way to do this is simple to him who 
knows it. 

I never can believe that two and a-half octaves 
can be made from lifeless ligaments; yet, if I be 
mistaken, it only shows that air is the moving 
principle of sound, and, therefore, the breath of man 
must be healthy to produce functional voice. 

It is within my recollection that the contralto 
was thought to be too masculine for women; now it 








is considered a privilege to possess a deep vibrative 
one. We have chiefly to thank Alboni for dispelling 
the darkness on this point, and yet the time will 
;come when the contralto will produce tenor C with 
| more sonorousness than my old favourite singer did 
| the major third above it. 

If Mozart, Rossini, &c., had had voices eman- 
cipated of breaks what glorious effects they would 
have produced; indeed, a quartet with contralto 
singing down to tenor C gives quite a new instru- 
ment and most charming effects ; these, however, | 
can never be heard with only well managed 
** cracked ” voices. 

I quite understand that this is an important 
subject, and ought, therefore, not to be handled by 





THE DISSONANT TRIAD. 





To the Editor of the Orchestra. 
Sir—May I ask Dr. Flowers, through your 
columns, what is the root of the dissonant B D F 
on the leading seventh of the key of C? Not being 
an advocate for changing the normal character of 
the sounds in a key, Itake B and D to come from 
G the root, and F to be F the fourth of the key. To 
consider it in any other light would fetter its 
employ, although I admit there may be instances 
where the F may be said to be the seventh of G.— 
I am, sir, &c., A Reaper. 


os — 
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“THE CLEVEREST OF THE BUR- 
LESQUE WRITERS.” 








To the Editor of The Orchestra. 

Sirn,—How could you commit so grave an over- 
sight as to overlook the claims of Mr. Burnand to 
be considered ‘the cleverest of the burlesque 
writers’? by the gentlemen of the paper in which 
he writes? Punch did not allude to Mr. W. S. 
Gilbert at all, but to the gentleman I have named, 
who has produced some very sparkling things in his 
time, including ‘‘ Der Freischiitz” and 

“Guy Fawkes.” 

[We congratulate Mr. Gilbert on his narrow 

escape.—Ep. } 


= 
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‘“ AN ELIGIBLE TENOR-MEANT.” 








To the Editor of the Orchestra. 

Srr,—In the last number of the Orchestra I was 
delighted to read that ‘the daughter of the tenor 
Naudin has married the tenor Achille Corsi.” 
The obvious comment on the above is, that the 
young lady has forsaken one pa-tenor for another !— 
Yours insanely, 

A Youna Man wHo Writes BuresQveEs. 








REVIEWS. 





[R. Cocks & Co.]} 

«Sing me that song again,” (GueLIELMo). Arranged 

as a Pianoforte Duet, by Immanvet Liericu. 
“Her bright smile haunts me still,” (WricHtTon). 

Pianoforte Duet, by the same. 
“ The Liquid Gem,” (WRriGcHTON). 

by the same. 
- The public have decided on the merits of the three 
songs above named, and we have only to notice the 
facile and elegent manner in which M. Liebich has 
arranged them as pianoforte duets. The work is 
fairly distributed between the two performers, and 
we know of no duets which are likely to prove more 
interesting and profitable to young pianoforte students 
than the above transcriptions. 


Pianoforte Duet, 





(Cramer & Co.] 
‘‘ Maritana.” Pianoforte Duet, on Wallace’s Opera. 

By G. A. Osnorne. 

This is a very excellent duet, the subjects being 
skilfully and agreeably handled, and Wallace's 
charming music being well brought out and inter- 
preted by the arranger. The piece is calculated for 
performers of moderate proficiency, who will find 
both pleasure and profit in its study. 





“ The popular Polka.” By Stanor Arprtt. 

A very sparkling, and by no means difficult polka, 
the melody of which is sure to please, and is a 
capital air to dance to. The dazzling title-page is 
not an inapt illustration of the brilliancy of the 
piece. 





‘Te Soir.” Melodie. Poesie de A. LamartiNe. 
Musique de Ch. Gounop. 
There is certainly no living composer so well fitted 
to give an appropriate setting to M. Lamartine’s 





| musical ‘‘roughs.” It is not my desire to write 
‘unkindly or to provoke hostility: my object is to 
| investigate, and I invite my professional colleagues 
|to name any test worthy of the art they are bound 
|to honour,—I am, sir, yours obliged 


verses as M. Gounod, and we should be quite con- 
tent to rest the truth of this assertion on the single 
evidence of this exquisite composition, in which the 
quaint spirit of the poetry has been so charmingly 
rendered. The air is in D, common time, and 





G, F. Flowers, 


suited for a mezzo-soprano, 
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FRIEDERIKE GOSSMANW. 





Friederike Gossmann was born at Wurtzburg 

(Bavaria) in the year 1838. Her father was pro- 
fessor at the City-gymnasium there, but soon went 
to Munich to fill a similar place at the University of 
that town. As a matter of cotuse, he took his 
daughter with him. It was at that time his 
intention to make a governess of her. She «was 
therefore sent to a boarding-school in the same-a%y, 
where she was taught French and English, ark ‘be- 
sides these, two modern languages also; Grek and 
Latin, History, Geography, etc, ete. But-e soon 
perceived that to give lessons was not her vocation 
in life. The strict rules of her Catholic education 
did not allow her to visit the theatre very often, yet 
even the few hours which she had spent in the 
opera-house were quite suflicient to dev elop in her 
an irresistible inclination toward the stage. In vain 
her father tried to alter this idea in Friederike’s 
mind; his arguments proved. powerless against his 
daughter's firm resolution to become an actress. “I 
am born for the stage, I feel that, was her permanent 
unmoveable reply. Against this strong conviction 
even the professor's othei;wise mighty logic was in 
mere waste: he yielded at Yast. This wise resolu- 
tion chiefly resulted frora a most favourable opinion 
which the celebrated a ctressg Constance Dahn, who 
was at the Theatre Royal of Munich at the time, 
had formed of the sple n¢yid disposition and talent of 
‘die kleine Gossmann ,” as she baptised her protégée. 
“The little Gossm’ ynn” had recited some poems 
in her presence, and the distinguished artist 
was so enrapture 4 at her performance, that she 
immediately paid a visit to Professor Gossmann,— 
whom she did pot know—to tell him that if 
‘‘Friederike we re her daughter, she would allow her 
to go on th 3 stage at once.” It. was however 
generally kn own in Munich that Frau Dahn did not 
want her ¢’ yildren to select their mother’s profession. 
Time—tb ¢ great demonstrator—has shown that she 
did not. err in her judgment of the merits of 
Fried’ »rike: within the period of a few years die 
klei"ae Gassmann had become a special imper- 
8nator of the German comedy. Under the 
excelent guidance of Frau Constance Dahn, our 
Thereine soon got so far in her preliminary studies 
for the stage, that in the year 1853 she could appear 
fee the first time together with her good-hearted 
protectress as Leonie in Scribe’s ‘* Damenkrieg” 
(‘La Bataille des Dames,”’) Her success was so 
complete that an immediate engagement was offered 
to her by the well-known stage-manager Hassel, 
from the German theatre in Konigsberg. She ac- 
cepted, with thirty thalers salary per month and five 
costumes, and, her mind full of self-confidence and 
fairy dreams for the future, Friederike Gossmann 
arrived in Kénigsberg. She did not perform in that 
city at first, but travelled about in Lithuania for a 
while, enrapturing the audience of every town in 
whatever character she chose to act. 

But her excessive and natural delight at these 
early triumphs, (the first successes are always the 
sweetest) was soon empoisoned by a sad event. 
The cholera deprived her of her beloved father. 
She got the news of his death two hours before the 
‘time appointed for her appearence on the stage. 
‘Ein Lustspiel’’ was the comedy about to be per- 
formed. Friederike had a feeling heart, and she 
‘could not know beforehand that her stage-manager 
had a soul filled with a desire for gold only. She 
went to Herr Hassel; read him the letter contain- 
ing the fatal intelligence with a stammering voice, 
and of course expected him to exempt her from 
playing that night. ‘‘I am very sorry for it, Miss,” 
was the cool reply, ‘ but you see the places are all 
taken, the piece cannot be changed, so you must play 
as well as you can under the sad ciroumstances.” 

After this occurrence she went hack to Kénigsberg, 
but for a short while only, it heing the intention of 
Hassel to attach her to a partion of his troupe which 
was giving performances in Hlbing a town at no 
great distance.from Kiénigsberg. It was in vain that 
the public protested against this arbitrary measure, 
in vain alao that the officers and students of the 

place called die kleine Gossmann on the stage 
during the rendering of a piece in which she had 











nothing to fle. ‘Hassel was not in the habit of 
yielding to ‘Any*bpinion but his own. He had his 
own head, and ‘his private manner of judging. He 
persisted. Yriederike went to Elbing. She pleased 
very mad¢h the first night of her appearance; after- 
wards ‘however her receptions bore gradually more 
amé more the character of real ovations. He 
fhniversary and her Benefir-Vorstellung, were 
always celebrated as two national holidays. On her 
birthday she was accustomed to receive a huge 
collection of presents, bouquets, and poems; old 
ladies came to visit and congratulate her in person ; 
children from the neighbourhood brought her 
presents which had been secretly prepared. At 
her Benefix-Vorstellung, trained doves adorned with 
myrtle-crowns were made to fly from the upper 
boxes down to her on the stage. This delighted her 
beyond measure. 

Some of her best parts she created during her 
stay in Elbing, but she had also frequently to act 
in characters which were completely opposed to 
her speciality. In these pieces of course she did 
not always succeed in a way that satisfied her femi- 
nine vanity. Then she would be offended and 
accuse the public—very unjustly indeed—of in- 
gratitude and indifference. Once Hassel ordered 
Friederike back to Kinigsberg because he wanted to 
give three representations in which she was to 
appear. Unfortunately for her, a grand bail was 
given by the students of the town, the very night 
of her first appearance. The theatre was quite 
empty in consequence. Die kleine Gossmann could 
scarcely believe what she saw. She got angry at 
first, but in the middle of the piece she could not 
help bursting into tears about this ‘‘ cruel neglect” 
as she called it herself. The audience seemed to 
pity her; they did not even attempt to check her 
weeping; they understood fully its meaning. After 
this unique and touching “ intermezzo,” Friederike 
resumed her acting, where it had been interrupted. 

In April, 1855, we find her in Dantsic. She 
could not have chosen worse circumstances, than 
those under which she arrived in Kiénigsberg’s for- 
midable rival, The manager of the theatre in which 
she had to act was dangerously ill, and his troupe 
on the point of disbanding. The Gastspiel of the 
celebrated actor Emil Devrient did not take place, 
and in his stead Seebach and Tichatschek were to 
appear. The signal success of the former made 
Friederike jealous and excited. She could not bear 
patiently her forced rest. Rather than wait she 
acted in characters which she did not understand 
and which were never created for her, such as 
** Esmeralda” and ‘das Kiitchen von Heilbronn.” 
The result was, that in both of them, she obtained 
only a “ succés d’estime.” 

Discouraged by these successive failures, Friede- 
rike Gossmann thought at one time to abandon the 
theatrical career altogether. She acknowledged with 
much bitterness to herself that she would have done 
far better, if she had followed the well-intended 
advice of her good father, who always told her that 
she would regret one day the step she had so incon- 
siderately taken, At this moment, she really did 
repent, She had to admit in her conscience that he 
spoke the truth at the time. Alone, without guide 
or friends, she came to Berlin in the summer of the 
year 1855. Here she lived a few months retired and 
frugally, upon her no doubt limited savings. The 
world had almost forgotten all about her, 


Fate is a mystery, notwithstanding the nu- 
merous thick volumes which have been published 
from time to time during the last three centuries 
to explain it. What is it? Does it really consti- 
tute a power or the agent of a power, controlling 
and regulating every action, not to say every 
motion in the universe? When we act in a certain 
manner is it because it has been decided somehow 
and somewhere that it should be so and not other- 
wise? We read in many biographies of men of genius, 
that mere accidents often alter and determine the 
whole course of their career. Are these ‘* mere acci- 
dents” arranged beforehand so to say ‘‘ by order,” or 
are they simply the product of peculiar circumstances ? 
Here is certainly not the place to answer these 
questions; but be that as it may, it was quite 
by chance that die kleine Gossmann met one day 


the celebrated dramatic authoress Frau Birch- 
Pfeiffer. This meeting was decisive for her future 
career. She made a favourable impression, and 
i intimacy sprung up between the two actresses, 
who were both so eminent in their individual 
styles. It is very likely that the public at large 
owe to this acquaintance the so-called Genre- 
Stiicke of Frau Birch-Pfeiffer, those spirited pieces 
named * Die Grille,” ‘* Hermance,” “ Vroni,” ete., 
which were especially adapted to the peculiar talent 
of her protégée. Another chance brought Friederike 
into the presence of the manager of the Thalia 
Theatre in Hamburg, who was very much pleased 
with her and made her sign a favourable engage- 
ment for the period of eighteen months, Her 
reputation may be said to date from the moment 
that she appeared on the stage of the Thalia 
Theatre. The manacer was not allowed by his 
license to give any serious pieces. This restriction 
was the cause of her applying herself entirely ta 
the style which was destined to make her fame, 
She became so soon known throughout Germany 
that after a stay of about six months in Hamburg, 
she received the offer for a Gastspiel in Vienna, 
She acceded to this proposition and appeared twice 
with great success. The result was that she and the 
management of the Hofburg Theatre agreed to a 
‘contract for the period of two years. As her 
engagement with the manager of the Thalia Theatre 
was not terminated, she went back to Hamburg, 
was on May Ist, 1857, that die kleine Gossmann 
acted for the first time in Vienna, in the character 
of Grille, she being then only 19 years of age, Her 
success was something tremendous and inde- 
scribable ; she was literally overwhelmed with 
bouquets and all kinds of admiring verses, The 
enthusiasm of the Viennese public rose with almost 
each new piece in which she had to play a part, so 
that when the contract was expired, the managers of 
the Hofburg Theatre had nothing better to do for 
the prosverity of their establishment than to renew 
it on conditions no doubt more favourable to the 
actress than those before. 

In 1861, she married Baron of Prokesch-Osten, 
an opulent Austrian nobleman. This union did not 
put a stop to her theatrical career. She foresaw 
that she would not be able to abstain from the stage 
altogether, so she managed to insert a clause in the 
marriage articles, by which she reserved to herself 
the right to appear as an actress whenever she might 
have a mind for it. As her husband ,was to 
accompany her on her travels, he asked for his 
discharge from the imperial army in which he was 
an officer, and obtained it shortly afterwards, 

The young couple first went to Constantinople, 
where the baron’s parents were living at the time, 
Frau Gossmann had the honour of being introduced 
by her father-in-law to the late Sultan, Abdul 
Medjid, and also of making the acquaintance of 
Omar Pacha, who was very much pleased with her, 
and who gave her many valuable presents, Mean- 
while she did not forget the famous clause by which 
she had secured her liberty of action. After giving 
birth to a daughter, she soon re-appeared on different 
stages in Germany, everywhere meeting with plenty 
of laurels and enthusiasm. At present she is again 
in Amsterdam, to the great delight of her numerous 
admirers there. 











Tue Iravian Opera Banp 1N 1822 anv 1848. 
—Including Signor Spagnoletti, the leader, and 
Signor Scappa, who accompanied the recitatives 
on the pianoforte, with Lindley on one side and 
Dragonetti on the other, the band, at her 
Majesty’s Theatre, during the early part of 
Eber’s management did not exceed forty-eight 
performers. Of these, four only are now living, 
Puzzi, Owry, Anderson, and Ella. In 1848, the 
[talian Opera Band, at Covent Garden, under 
Costa’s direction numbered eighty-four! During 
the seven years of Eber’s management the season 
consisted of sixty subscription nights, Tuesdays 
and Saturdays. Three extra nights were given by 
the band for the benefit of the manager. Under 
Laporte’s and Lumley’s management the regular 
nights diminished and the benefit nights increased 
in number, and the amount now paid for a season 
of 40 representations is considerably greater than 
what was formerly paid for 60 nights of opera, 


with the additional expenses of a complete COrps 


de hallet, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 


This Evening ‘Saturday), 





April 6, will be performed (for the 


second time this season’, Bellini’s Opera, NORMA. Norma, 
Madame Maria Vilda her second appearance this season) ; 
Adalgisa, Madame L. Sherrington; Clotilde, Malle. Anese; 
Oroveso, Signor Attri; Flauio, Signor Rossi ; and Pollio, Signor 
Naudia, Conductor, Mr. Costa 


THEATRE ROYAL, DRURY LANE 
B. Chatterton. 
Swinbourne, W. 


Sole Lessee and Manager, Mr. F. 


ROB ROY. Messrs. Phelps, T 
E. Phelps, W. M‘intyre, Barrett, C. Harcourt; 
F. Crow, R. G. Le Thiere, Huds peth, E. 
WANTED, HUSBANDS FOR SIX. 


Harrison, 

Mesdames 
Broughs um. And 
Miss Lydia ‘Thompson. 





| 


THEATRE ROYAL, HAYMARKET. 

Sole Lessee and Manager, Mr. Buckstone. 
THE HEIR-AT-LAW. Messrs, 
pendale, &c_ ; Mrs, Chippendale. 
Messrs. Buckstone, Howe: 


Hill. And PERFECTION, 


Buckstone, Compton, Chip- 
THE SERIOUS FAMILY. 
Mesdames Chippendale, Moore, 
Mr. Kendal; Miss I. Burke. 


NEW THEATRE ROYAL, ADELPHI. 


| 
HERR REICHARDT’S 
| 


' 
| 


NEW SONG, 


|lately the recipient of an ovation. 





Frl. Bettelheim is employing her seth in 


|singing at the Leipsic Gewandhaus and the 
| theatre of Breslau, previous to coming to London 


to take part in Italian opera. 





Herr Abert, on his way through Prague, was 
The diploma 
cf an honorary member of the Conservatorium of 


| that city was decreed him, among other honours, 


“T LONG FOR THE — 


VIOLET OF SPRING.” | 


| 


| 


A most sweet and graceful melody.— Brighton 


Sole Proprietor and Manager, Mr. B. Webster. Gazette. 
LOST IN LONDON. Messrs, H. Neville, J. L. Toole, 
P. Bedford, Ashley, Eburne, C. J. Smith ; Misses Neilson, A. 
Seaman, Mrs. Billington. And MOUNTAIN DHU. Messrs. 
J. L, Toole, P. Bedford, Ashley ; Miss Seaman. 
ROYAL LYCEUM THEATRE. Price Four Shillings. 
Sole Lessee and Manager, Mr. Fechter. 
BAMBOOZLING. Mr. E. Price ; Miss Kate Bishop. At 
eight, THE DUKE’S MOTTO Mr. Fechter, Messrs. Jordan, 
Emery, Price, Widdicomb, Fitzpatrick, Dalton, Newbound; 
Misses Henrade, Elsworthy, and C. Leclerey. 
TAKw Iara 7 al 0 N D 0 N 
ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. CRAMER & C 0., 201, REGENT STREET. 


NUMBER ONE ROUND THE CORNER. Messrs. J. G. 
Shore, H. Forrester. And. at 7.45, IT IS NEVER TOO LATE 
TO MF¥ND. Messrs. Vining, . Villiers, J. G. Shore, 8. Cal- 
haem ; Misses Page, Katherine Rodgers. 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 
LAVATER. Messrs. H. J. Montague, C. 
dames Harris, M. Palmer. THE LIAR. 
Mathews, Messrs. H. J. Montague, H. Wigan; 
A ROMANTIC IDEA, 


Mathews ; Mes- 
Mr. and Mrs. C, 

Mrs. Stephens. 
Mr. and Mrs. C. Mathews. 


THEATRE ROYAL, ST. JAMES’S. 
Under the Management of Miss Herbert. 


THE SCHOOL FOR SCANDAL, Messrs. Frank Matthews, 
Irving, Stoyle, F. Charles, G. ——- Walter Lacy ; Mesdames 
Frank Matthews, K. Bufton, Addison, M’Donnell, Miss Her- 
bert. And FAMILY JARS. Messrs. elect Stoyle. 


ROYAL STRAND THEATRE. 


Sole Lessee and Manageress, Mrs, Swanborough. 


MARRIED DAUGHTERS. Messrs. Thorne, Belford ; 
Mesdames Johnstone, Hughes. ESMERALDA. Messrs. 
Thorne, James, Turner: Mesdames Swanborough, Raynham, 
Hughes. And THE FRENCH EXHIBITION, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 


A HUNDRED THOUSAND POUNDS. 
Clarke, Bancroft, Hare, Montgomery, F. Younge, Miss Lydia 
Foote. With THE MAID AND MAGPIE. Messrs. Clarke, 
Younge, Montgomery ; Mesdames Marie Wilton, Hodson. 





Messrs. Ray, 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox 
After which, Boucicault’s Drama of FLYING SCUD. Messrs 


Neville. Belmore, Blake, Garden, Vollaire; Mesdames F 
Josephs, © Saunders, B, Foote, Raymond, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 


SUSAN. Messrs. F. Dewar, Dauvers ; Mesdames Collinson, 
M. Oliver. And SARAH'S YOUNG MAN, 


NEW SURREY THEATRE. 
Lessees, Messrs, Shepherd and Creswick. 


TIDE AND TIME: aTale of the Thames. Clement Morris. 
Mr. Creswick; John Barjohn, Mr. Shepherd. Messrs, W. 
Hols .on, Maclean, J. Irvin, Nelson; Mesdames G. Pauncefort, 
Goodall, E. Webster. Preceded by "THE SPECTRE BRIDE. 
GROOM, Miss E, Webster. 


ASTLEY’S. 
Sole Lessee and Manager, Mr. W. fl. C. Nation. 


FLOWERS OF THE FOREST, Mesars. Fernandez, Atkins, ; 
Miss Edith Stuart. / nd H. J. Byron's piquant burlesque, TH i 
NYMPH OF THE LU RLEYBURG, Misses E. Stuart, Thil- | 
wall; Messrs. Atkins, Stephens, . 

















NOTICES TO CORRESPONDENTS. 





A.—We shall always be anxious to meet your wishes, but we 
have not time for unlimited correspondence. 

T.—Your wishes shall be attended to 

T. W.—We believe it was the original Blondin. 

D. R.—Unudoubtedly, if amateurs give a public performance, 
they challenge public criticism. Whether the criticism is 
in the present instance just, is another matter, which your 
Society may take into consideration. But the abstract 
principle is beyond question. 


BIRTH. 


On Thar a the 28th ult., at 9, Burghley Road, Highgate, 
the wife of J. G. Patey, Esq., of a daughter. 


The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








vimamsaat SATURDAY, 


APRIL 6, 1867. 








Pacini’s “ Berta” will probably see light on the 
27th inst. at Naples. 





Flotow has arrived in Prague to superintend 
the rehearsals of ‘‘ Zilda.” 





A remarkable début is reported from Vienna— 
that of Fri. Carina from Pesth in the Marguerite 
of “‘ Faust.” 





The artists engaged for the Homburg season 
include the names Lucca, Vitali, Carrion, Roger, 
Verger and Zoboli. 

Mr. Benedict has been appointed to the con- 
ductorship of the Liverpool Philharmonic Society 
—a post vacant by the death of Mr. Alfred 
Mellon. 





An opera by Gluck, the “ Enchanted Tree,” re- 
presented for the first time at Vienna in 1759, is 
about to be put on the stage of the Fantaisies- 
Parisiennes. 





Yet another mining drama! Mr. Nation is 
about to bring out at Astley’s a version of 
Dickens's “‘ Hard Times,” to be politely called 





Since “ Galilée” has been backed up by Octave 
| Feuillot’s ‘Cas de Conscience,” the Théitre 
Lyrique, previously half-empty, has again filled 
nightly. This says little for M. Ponsard’s “ grand 
work.” 





The success of the veteran Roger at St. Peters- 
burg is thus telegrammatically conveyed in a 
French journal:—‘ Roger’s concert, immense 
success—enthusiastic recalls—three things en- 
cored —hall full.” 





Mdlle. Carlotta Patti, we regret to say, is un- 
well, and the concerts which bear her name and 
which are being given in the South of France 
have to be performed in her absence. From this 
loss much disappointment has resulted to the 
public. 





The Boston Conservatory of Music, under the 
direction of Mr. Julius Eichberg, in successful 
operation, the names of nearly two hundred 
pupils having been registered during the first 
week. In addition to the instructors previously 
engaged, the name of Mr. Eugene Thayer, as 
teacher of the organ, is announced. 





The special correspondent of the Star at the 
Paris Exhibition, in writing a preliminary letter 
on Sunday evening, gives the following piece of 
interesting information :— 
“The program for to-morrow is in tais morn- 
ing’s Moniteur. A pink and gold ticket has 
been sent to your special correspondent.” 
We congratulate our friend on the evidently un- 
usual compliment for a Star writer to receive. 
The organ movement in the Scotch Church is 
favourably progressing, and there is fair hope 
that the unreasonable prejudice against a musical 
service will pass away with this generation of 
Presbyterians. Several more congregations have 
passed resolutions in favour of the introduction of 
instrumental music in public worship. Where 
the congregation is not wealthy an harmonium is 
substituted. 





Mr. J. L. Hatton’s farewell concert in America 
was quite successful, pecuniarily as well as 
artistically. He has hosts of friends in Boston, 
many of whom gladly availed chemselves of 
the opportunity to say good-bye to him. The 
program was a fine one, rendered by Miss 
Adelaide Phillipps, Mr. J: M. Wehli, and other 
well-known artists. Signor Brignoli was unable 
to appear, owing to illness. 





In consideration of his grammatical honours, 
we give Mr. E.'T. Smith the benefit of an adver- 
tisement by extracting the following from the 
| columns of a contemporary :— 
| PARIS. — WANTED, NEW NOVELTIES of 
every description, fur PUBLIC GARDENS. Address, by 


letter, to Mr. E. Smirn, 1, New Coventry-street, Leicester- 
square, 


Will Mr. E. T. Smith kindly return the favour by 
explaining the distinction he draws between new 
and old novelties ? 





We deem it our duty to state that Mrs. Alfred 
Mellon has not been playing at the Adelphi 
Theatre since the death of her husband. The 
announcement would be superfiuous had not the 
neglect —to give it no harsher term —of the 
Adelphi management retained her name in the 
bills for the past and present week, and thereby 





** Hell Shaft.” 





left a stigma on her character which we have 
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heard animadverted upon by those who were 
ignorant of the state of the case and who thus 
did Mrs. Mellon a natural injustice. 





The manager of the Alcazar of Marseilles has 
hit upon a device for drawing audiences on the 
strength of Thérésa’s reputation. Thérésa, who 
is just now at Marseilles, is no longer able to sing 
but the manager advertises that she will attend 
the performances in a private box, and a vast 
crowd is collected who pay for the pleasure of 
merely looking at the Parisian idol. °Tis sweet 
to know there isa public eye will mark our coming 
and look brighter when we come, even although 
all we can do in return is to stare back. 





There recently died at Reunion Island, M. Paul 
Julien, a violinist of celebrity in his day, but whom 
few people now remember. When hardly nine 
years old he was the wonder of all Paris; thence 
he set forth on a journey which embraced Eng- 
land, America, the Brazils, Peru, Chili, and 
Havanah, in all of which courtries he excited a 
great sensation. He was preparing to complete 
the round of the world and visit India and Aus- 
tralia previous to settling in Paris for the rest: of 
his days, in the enjoyment of an ample fortune 
acquired with pains and hazard, when death put 
an end to his projects. 





Among the entertainments promised for the 
Paris Exhibition is a rather remarkable one. A 
circus, complete in all its details, is to come from 
America. The troupe consist of forty horses and 
two buffaloes, besides of course the bipeds. The 
circus also brings over 1800 chairs and enough 
lamps to lighten all Paris. One manager has a 
salary of £80 per week. There will be Americans 
enough in Paris however, to fill that place of 
public amusement and many others, for it is 
known officially that 400,000 Americans are pre- 
pared to come over to Paris. 





The will of Sir George T. Smart, was proved in 
the London Court, on the 21st inst., by his relict 
Dame Frances Margaret Smart, the sole executrix 
The personality was sworn under £30,000. The 
will is dated May, 7, 1862; and Sir George died 
at his residence, Bedford-square, Bloomsbury, on 
Feb. 23 last, at the age of ninety. He has left to 
his niece, Ann Caroline Smart, an annuity of £50; 
and to John Gillam Booty, of Gray's Inn, solicitor, 
a legacy of £100, ‘‘ wherewith to purchase some 
token of my regard for him.” The residue, real 
and personal, he leaves to his wife. 





In the Era of last Sunday we are informed that 
Mr. Tom Powrie, who sprained his ancle during 
the performance of “Mob Roy,” “is progressing 
favourably, under the able and constant attention 
of that Medical Samaritan to the Profession, E. 
Canton, Esq., F.R.S.” Our contemporary’s idea 
of a Samaritan appears unique. If the term have 
a symbolic sense it must mean an alien—astrange: 
desnised by the chosen race; “for the Jews have 
no dealings with the Samaritans.” Butassuming 
that our confused friend used the term in its ex 
ceptional sense, and meant the Good Samaritan 
of the parable, are we to understand that E. Can- 
ton, Esq., F.R.S., habitually supplies the Profes- 
sion with the eleemosynary oil and twopence ? 





Apropos to the subject of novels which end tra- 
gically, the Pall Mall Gazette thus authoritatively 
puts right that generally careful but occasionally, 
hasty young writer, William Shakespeare :—‘“ Ih 
his tragedies,” saye the P. M. G. “a good ending 
to ‘ Hamlet’ would have been preposterous and 
ridiculous, and the general killing .which takes 
place in the last act is fitly preceded by the stab 
bing of Polonius and the drowning of Ophelia. In 
‘Othello’ and ‘ King Lear,’ again, it is hard to se: 
how any different catastrophes could have been ap 
propriately imagined. On the other hand, the kill 
ing of Romeo and Juliet was a very questionable pro 


that tends towards a tragic termination. Of 
course. as a matter of fact, people do sometimes 
come to grief through mistakes as to the time of 
day, or such like pure mischances. But that is 
no reason why such a charming young pair as 
Romeo and his bride, who could talk such beauti- 
ful poetry, should be led to commit suicide, simply 
through the operation of a series of blunders. If 
Shakspeare had been a member of the Religious 
Tract Society, or a professor of morals at a young 
ladies’ seminary, we might have concluded that 
he invented the bloody scenes in the tomb of the 
Capulets as a warning against clandestine mar- 
riages.” 





It may not be known to all our readers that the 
present minister of the “ Cultus” or of ‘ Ghostly 
Matters” in Prussia, Herr Miihler, is the author 
of one of the most delightful German student 
songs, begining “Grad’ aus dem Wirthshaus” 
(‘Just from the hostelry do I emerge,”’) &e. 
Often as the grave and rather severe high fune- 
tionary has been twitted with it, it was never 
brought home to him so emphatically as the 
other night, on the occasion of Boeckh’s grand 
« Jubilee,” over which all Berlin nearly went out 
of its mind. A band took up its stand right 
before the Minister's hotel, and, to the delight of 
vast crowds, intoned the well-known song written 
by Miihler, when a student, some fifty years 
since. 





The following story dpropos to the recent pro- 
duction of ‘‘ Les Idées de Mdme. Aubray"’ is very 
witty. On the success of the comedy of Dumas 
fils being established, the elder Dumas wrote his 
son a bantering note thus :—“ Sir,—Your writings 
are charming. I should like to write something 
eonjointly with you. I refer to my published 
works, ‘Monte Christo,’ ‘Three Musketeers,’ 
‘Twenty Years After,’ &c., for my testimonials, 
and I am, &e., Auexanpre Dumas.” ‘To this 
epistle the author of the ‘‘ Lady with the Came- 
lias” replied ;—*“ Sir,—If I had not read your 
works the very high opinion which my tather has 
of you would have forced me to accept your pro- 
posal.—Receive, &c., Auexanpre Dumas.” ‘The 
noted vanity and egotism of the veteran novelist 
sharpen the point of the retort. 





The American papers contain an amusing cor- 
respondence between Mr. Bergh, the President of 
the Society for the Prevention of Cruelty to 
Animals in that country, and Mr. P. T. Barnum, 
the showman. Mr. Barnum keeps a boa con- 
strictor in his museum, and attracts the public 
thither at a stated hour, which he advertises, by 
the exhibition of the boa at dinner on live animals. 
To this Mr. Bergh objects, and writes a letter of 
remonstrance to Barnum, who, in reply, encloses 
a certificate from Professor Agassiz that boas will 
not eat “dead” food. To this Mr. Bergh rejoins 
that if the snake will not eat dead food it ought 
to starve; and declares that Barnum’s exhibition 
is “ contrary to the providence of God.” Barnum 
satirizes this theory, and writes a long letter, 
ouffing himself and his museum, and defying Mr. 
Bergh, who had threatened prosecution. 





We are enabled, on fuller information, to cor- 
rect the report to which we gave currency last 
week, as to Mr. Vining’s retirement from u ma- 
nagerial life. Mr. Vining does not purpose re- 
iring altogether or even giving up the Princess's 
Cheatre, though he thinks of closing it after 
Easter for the summer, as a general conviction 
yrevails that the London season will neither be 
orosperous nor long. There was at one time talk 
of a rapport between the Princess’s and the 
Surrey Theatres, by which Mr. Vining would 
»btain a transference of the new Surrey piece 
‘Tide and Time” with its stage-effects, to the 
voards of the theatre in Oxford-street, giving 

n exchange one of his own successes to the 
surrey ; but this idea has fallen through from a 





ceeding, 


There was nothing whatever in the plot, 





tate a cutting and spoliation of the scenes. We 
congratulate ourselves and the public that the 
expectation of losing Mr. Vining altogether is 
unfounded. 





In this week's Punch a subject is ventilated 
which has often struck the regular theatre-goer 
is an anomaly and an intrusion. It is what 
Punch calls “the impertinence of mustachios” on 
the face of an actor who may be called on to play 
parts in which a moustache is an anachronism. 
lhe evil is one to which we have often called at- 
tention. Itis perhaps most glaring in the case 
of amateur performances, where a set of gentle- 
men, temp. George II. (and amateurs invariably 
select that age for illustration, relying on the ad- 
vantages of doubtful legs and impracticable tights) 
appear in full possession not only of moustaches 
but bushy whiskers under a powdered wig! Punch 
points out that at the Lyceum moustaches are 
worn by a tavern waiter: we ourselves have seen 
a stage footman in plush and powder wearing 
them; and at the Strand Theatre they may be 
seen au naturel in burlesque. The impertinence, 
however, only appears on the face of a second-rate 
actor: a consummate artist like Mr. Sothern 
shaves his when he plays Garrick, and actors of 
established reputation like Mr. Charles Mathews, 
Mr. Buckstone, Mr. Fechter and Mr. Vining cor- 
rectly abstain from the superfluity altogether. It 
is a case for the interference of managers when 
actors themselves have not the good sense to per- 
ceive the anomaly. If Mr. Vining debars himself 
the luxury, why should Mr. J. G. Shore flourish 
his under a white wig of the 18th century ? 





The following specimen of American criticism, 
is interesting, as showing the large spice of 
personality which enters into musical reporting 
over there. It is from the refined pen of a critic 
in the Brooklyn Standard :—‘ The Bostonians 
have criticised your dear little Kellogg severely 
of late. That organ of eclecticism in art, litera- 
ture, society, and gossip, the Evening Transcript, 
advises the pet of the parquet, the beloved of the 
balcony, and the darling of the dress circle, to 
adopt Madame Natali-Testa as her model of 
stage behaviour. Now, the last-named lady is a 
very worthy artist, but as she is neither beautiful 
nor brilliant, can’t you imagine the indignation 
of the favourite at the suggestion? The Boston 
people say Kellogg has changed much in a year, 
and not for the better. They say the girlish and 
artless manner, which was quite as charming as 
her natural gifts and exquisite culture, has dis- 
appeared ; and in its place is a certain ‘know- 
ingness,’ accompani+d by a free-and-easy dash 
verging on recklessness. ‘They add that the 
coquetry of the assumed character is often sur- 
passed by the coquetry of the actress herself. 
This harsh judgment of the New England 
Athenians has naturally annoyed the Kellogg. 
But she should remember that the Bostonians 
insist on thinking differently from other people. 
When she comes to her own loyal Brooklyn, bless 
her little heart, she shall do just as she pleases. 
She shall throw cakes all over the orchestra, and 
laugh in all the serious tableaux, if she wants to, 
and sing ‘ Beware!’ in ‘ The Barber,’ and ‘ Wear- 
ing of the Green,’ in ‘ Faust,’ if so inclined.” 





The Paris Exhibition has created a multitude 
of curious wants which are advertised in the 
theatrical journals. The subjoined is too singular 
to be lost :— 

1867. PARIS EXHIBITION, 1867! 

ALLET LADIES WANTED, to start imme- 
diately, and future dates, for Paris and London—only 

very good Danseuses engaged. References and Photographs 
required (by post prepaid). Stars Wanted of the highest order, 
as Acrobates, Gymnastes, best and new Kccentricities, a Quadru- 
mane Gorilla, to make the voltige and huute ¢cole. Apply, &, 
The advertiser's requirements are of a most be- 
wildering sort. First he demands some ballet 
ladies and future dates to start immediately for 
Paris. The references and photographs are, we 





disparity in the two stages which would necessi- 





presume, limited to the ladies, and do not include 
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the dates: indeed to photograph a future date— 
except that of a fixed feast, like Christmas Day— 
might prove embarrassing. The stars, exemplified 
and “‘gymnastes,” are compre- 
hensible, allowing for a little eccentricity in spell- 
ing, which is thoroughly a professional trait. But 
how a “Quadrumane Gorilla’? comes to be in- 
cluded smong the stars, is a mystery. Probably 
as naturalists have decided that the gorilla is not 
quadruminous, but belongs to the bimana, the 
advertiser rightly thinks that a gorilla with four 
hands would be a novelty. His gorilla, tov, is 
required to “ make the voltige and haute école.”” One 
can hazard a guess at the process of “making a 
voltige,”’” though the word is not to be found 
as a noun-substantive in the dictionary; but 
the haute ¢cole, applied to an anthropoid ape, 
is more puzzling. Dare we translate it, and in- 
terpret the advertiser’s want as that of a gorilla 
who has received a High School education ? 


by “ acrobates”’ 





Richard Wagner, the most abused musician in 
Europe, is, if not the very best, at all events the 
second best disposer of an orchestral score among 
all living musicians. In this one thing he has 
imitators than any other. As a con- 
has few, if any rivals; and, had 
foremost in the art of leading 
orchestra, his would 
have stood small chance of ever being heard. 
He came to England to conduct the Philharmonic 
Society the mistaken man thought the band 
Not so; 
the band desired to show him their way; that was 
all. He wanted tact, could not see, and tried to 
fairly earn his fees. The Society paid the fees 
but declined the instruction. Now we read in a 
morning paper of “the bad conducting of Herr 
Richard Wagner” ! 


more 
ductor he 
he not been 


and teaching an music 


desired to learn something from him! 





The churchwarden of St. Nicholas, Deptford, 
has announced in the public prints that there is 


need of an organist for his parish church. The | { 


musician is required to attend three services on 
the Sunday and one on the week-day, and that 
the music should be efliciently performed, he must 
superintend the necessary rehearsals. For this 
occupancy of his time the churchwarden offers 
an annual salary of twenty pounds—that is 
to say, eight shillings a week, or two shillings 
a service and all rehearsals gratuitous. <A 
morning service ina parish church is always of 
more than two hours’ duration. A cabman would 
charge six shillings for waiting at the church 
door. The organist for conducting and accom- 
panying the people inside will at St. Nicholas, 
Deptford, get two. The afternoon service is al- 
ways longer than an hour. ‘The cabman would in 
this case only double the organist. The evening 
service is again a six shilling fare for the 
cabman and a third of the six for the musician. 
The same rate of payment would follow in the 
case of the weekly service. In fact, the cabmen 
would charge by act of parliament assessment 
forty pounds for what the warden of St. Nicholas 
offers twenty. A light porter—one of those fellows 
with the white aprons—hanging about Lincoln’s 
Inn or the two 'emples, would be certain to 
charge double the fee of the cabman, or eighty 
pounds.” I have heard of a butcher,”—said a 
baker's wife the other day—* so low as to play 
the organs on a Sunday in church, but never of a 


baker. No baker would so demean himself,” 
certainly not; he would get more by his 
bakings. 











OLD-WORLD MUSICIANS. 

It is the fashion in these days to speak despite- 
fully of the learning of the musicians in the old 
world, and the are of music is treated as one 
barely older than one’s grandfather. It is ad- 
mitted on all sides that however good may be the 





theory or foundations of music have yet eluded 
the grasp of the pbilosopher, and as to the 
musician any theory he may write or pretend to 
elucidate only causes a smile. The old musician, 
whatever may have been his music, was at the 
least a scholar in the syntax of his art, and 
learned musicians who lived some five hundred 
years before the coming of our Saviour wrote of 
musical theory as men now write of it, and the 
theory is the same to all intents and purposes. 
One of the greatest grammarians in the art of 
musical composition who flourished about 2,500 
years ago commences his treatise in a most 
reasonable and unmistakable way, and in a way 
which it would be well for modern theorists and 
wordy lecturers to mark and, if possible, imitate. 
Musical sounds, observes this great scholar, arise 
from pitch of the voice in one tension. The 
voice has two kinds of motion—the diction voice 
and the singing voice. An interval is the 
difference of two sounds dissimilar in acuteness 
and gravity. It is the space between two sounds 
not having the same tension. There are five 
kinds of intervals; those which differ among 
themselves—those consonant or dissonant, the 
compounded and the simple, those differing in 
genera, and the rational and the irrational. 
‘These are explained as intervals, major and minor, 
tones, semitones, quarter-tones, fourths, fifths, 
octaves and the like. The distinction between 
consonance and dissonance is pointed out, and it 
is remarked that consonances go together, and 
dissonances will not—a proof that the old Pagan 
patriarchs in song knew something about part 
writing and the construction of melodies. The 
differences between diatonic, chromatic and 
enharmonic sounds are clearly treated, and the 
difficulties of the surd or irrational magnitudes 
seen and grappled with. 

The scale is set out, and very good for music 
itis. Here is a specimen :— 
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In one point, the old-world musician and the 
modern are together. Both agree as to the out- 
side sounds of the gamut—the key sound, fourth 
and fifth, and the octave. The quarrel is as to 
the insides of these intervals, and the quarrel is 
not yet settled; so that the 2500 years have not 
done much in laying down preliminaries to peace- 
Places were found for every sound—there is order, 
origin, cause and effect; the harmonic principle 
is clearly defined—sounds are placed in chains, 
series, and divisions; there is a key, a system, a 
law for modulation, and a linked order of systems. 
The foundations of harmony were deduced from 
the length and vibrations of strings; the reci- 
procal scale was demonstrated by this law; and 
from these opposite properties were shown the 
consonant intervals, the formation of major and 
minor keys, and the principles of harmonic con- 
tinuation. The old-world theorists were well 
aware of the effect of the union of the geometric 
and arithmetic series, and the law of the ratio, 
They were fully alive to the want of homogeneity, 
and a false relation with them was a fact and 
a demonstration. They bad, it is true, a system 
founded on only two fundamental bases, but their 
great system, the tetrachordal, was thoroughly 
harmonious, and the product of three roots, just 
as it is in these days. They knew the real cause 
of the change from major to minor, and their 
ratios demonstrate that with them the minor 
chord was nota root chord. They were not less 
well aware of the limit of the ratio, and that the 
principal or governing scale was no less subject to 
strict and well defined limitations. In fact, their 
major and minor scales were all based upon 














music of the past and present generations, the 





harmony, They had their three primary scales 


as we have, their three root chords as we have, 
and the other three chords giving rise to the 
secondary scales. There was the key sound and 
its five auxiliaries. There was the first, fourth, 
and fifth primary; the second, third, and sixth 
secondary. Every sound that destroyed the 
harmonious constitution of the tetrachord was 
declared to be dissonant, and although all inter. 
vals less than a fourth were said to be dissonant, 
they were well acquainted with the imperfect 
consonances. The law for the succession of 
melodial sounds, for the motion of harmonic 
intervals, direct and contrary, for the connection 
of sounds common to two or more fundamental 
bases can be readily traced from their clearly- 
defined proportions, and even the modern use of 
discords is not opposed to their rules. All 
harmonies were generated from unity, and the 
motion of the aliquot parts were directed to the 
same point. The geometrical progression of the 
governing bass was the dominant law, and 
the stop or gap in the scale is no discovery of 
modern days. In fact, the pentatonic scale was 
no doubt a partial attempt to elude it: 
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And they knew that the geometrical progression 
when applied to three terms failed in proceeding 
from one extreme to the other, unless discontinued 
by the insertion of the interval of athird. For 
example: 











And they knew that the fourth was a fourth and 
nothing else but a fourth. 

Looking at the systems of the old world 
musicians—that of Borruius, the favourite 
minister of '[HEopoRIc, and the first musician 
who, a thousand years after Pythagorus, found 
he had little more to say of music and its founda- 
tions than what had been said and well said by 
his great Pagan predecessors —looking at the 
theory of the great medigval philosopbers; that 
by Garor, the father of all harmonists from his 
day downwards, and who even CHERUBINI did not 
dispute, except on one point, we cannot but come 
to the conlusion that modern musicians are 
infinitely indebted to the old-world musicians, 
and it ill becomes any real or pseudo-harmonist 
to speak disparagingly of their treasures of 
learning and their invaluable expositions of the 
foundations of musical art. The modern com- 
poser is to be congratulated if he knows of music 
as muchas did his fellow labourers in the field 
of 2500 ago; and if he knows less we may be 
grateful to his ears and his opportunities, but the 
less he makes of allusion to science and facts in 
sound the better for his peace and his reputation. 





MR, MAPLESON’S PROSPECTUS. 








By a pleasant kind of fiction which is harmless to 
themselves, and advantageous to those journals in 
which whole columns are taken up by their adver- 
tisements, the managers of our two opera houses 
and of Drury Lane Theatre deem it necessary to 
herald each opening of their establishments by a 
manifesto, exceeding in length the longest Queen’s 
speech, and comparable only to the linkéd meek- 
ness long drawn out of an Evangelical sermon. It 
is perhaps natural for the three managers named to 
associate the throwing open of their doors 
with an event of national importance, only 
to be adequately commemorated by much print. 
Mr. Cuarrerton, aided by the literary efforts of the 
Dilettante on his staff, goes into the matter exhaus- 
tively. Mr. Gyz opens his proclamation with an 
indisputable axiom, and proceeds from general 
truths into special sophistries, during which he im- 














No. 184, April 6, °67.] 


THE ORCHESTRA. 


27 








presses all the international exhibitions of modern 
times into the service of Italian Opera. Mr 
Map.eson, however, outdoes on this occasion both 
his rivals, by entering into a detailed history of Her 
Majesty’s Theatre from seventy-five years back. 
Like the immemorial Omnis Gallia in tres partes, 
he begins at the beginning, and does not leave 
off till the subject gives out. With something of 
the effect of that awful melodramatic personage, who, 
taking down his confidant to the footlights for the 
purpose of hearing ‘the story of his life,’ com- 
mences with “’Tis now five-and-thirty years since—”’ 
Mr. Marteson tells the story of his life, or rather of 
the life of his theatre. He informs us that ‘ three 
quarters of a century have elapsed since the doors 
of Her Majesty’s were first opened to the public.” 
He reminds us that all the lyric artists and com- 
posers of operatic music ‘‘have experienced the 
hour of triumph or disappointment ” on that stage: 
an hyperbole which we of course must be prepared 
to receive with a few pinches of salt. Nor can we 
altogether accept the dictum that success or failure 
on the boards of Her Majesty’s has wholly decided 
the position of every opera and every artist there 
produced ; because that opens out the question what 
is success, and what is failure ?—an enquiry which 
is of difficult solution, involving that hardest of all 
requirements, a definition. But in support of the 
claim that Her Majesty’s has done good service in 
the artistic world, Mr. Marieson certainly does cite 
a formidable array of proper names extending over 
twelve lines of small print, and embracing a 
very polyglot of vowels and consonants. From 
Jenny Linp to Trersens, from Mozarr to Govunop, 
the opera-house in the Haymarket has contributed 
a goodly quota to the artistic successes of the 
century. But past triumphs are only valuable in 
affording antecedents to present worth, otherwise, 
as in the history of nations like Greece and Spain, 
the mere mention of them calls up ugly contrasts. 
With respect to the present season, thus heralded 
by a Chinese-like invocation to one’s ancestors, we 
cannot perceive the same favourable auguries which 
accompanied the opening of this house last year. 
This time the balance of power lies with Mr. Gyr, 
who has all the pull. One new work alone is 
promised at Her Majesty’s, and few revivals: the 
novelty—so far as this country is concerned—is 
** La Forza del Destino,” an opera which has stood 
in prospectuses before now, but not in playbills. 
Perhaps this year it may reach that length. Verpt’s 
work, we are assured, will be performed with the 
parts distributed according to the choice of the 
composer, and the cast includes Signori Monarn1, 
Gassier, and Bossr, Herr Roxrransxy, Mr. Santiey, 
Mr. T. Honter; Mdme. Trepetnr, and Mdme. 
Tiersens. The revivals are—‘ La Vestale,”’ by 
Spontin1; ‘I Lombardi,” by Verpv1; ** La Donna 
del Lago,” and “ wuillawme Tell” by Rosstn1. 
Spontini’s opera will have much the effect of a new 
production, not having been done since 1826, when 
it failed from the inefficiency of the prima donna. 
It contains charming numbers, and, supported in 
the principal part by Mdlle. Trersens, will doubtless 
please. ‘I Lombardi” was known to frequenters of 
this theatre twenty years ago, when Grist and Mario 
were in the cast: Monertn1, Gasster, SANTLEY and 
TrEeTJENS will support it now. For Rossrn1’s ‘* Donna 
del Lago,” we can safely predict a success, with the 
following cast :—Giacomo, Signor Garpon1; Douglas 
D’ Angers, Signor GassteR; Roderigo Dhu, Signor 
Tasca; Malcolm Graeme, Mdme. Tresevui-Berrint, 
and Elena, Mdile. Inma pe Murska. New scenery 
by Mr. Texsin will accompany this as the other 
revivals. With ‘ Guillaume Tell” the restoration 
of the mutilated parts is promised; and the presence 
of Sicnor Monerix1t in this work is suitably 
announced. The rest of the season will be filled 
with the performance of stock works; the promises 
being unusually scanty. ‘ Tannhiiuser,” an unful- 
filled vow, is withdrawn altogether—not that its 
loss is to be deplored. It was found, we believe, 
that the resources of the theatre and the time at the 
manager’s disposal were not equal to the perform- 
ance of the old promise: in which case the defi- 
ciency is more a subject for congratulation than 


thetic and cultivated, and as a dramatic artist she 
excels also. There are other first appearances of | 


| 


Among the new appearances we have to note} 
Mdlle. Nuusson, the Swedish artist who has so suc- 


. : : | 
Lyrique. Her voice, a light soprano, of great extent | 
in the upper register, is spoken of as highly sympa- | 


whom we must reserve judgment till the moment 
offers: such as Mdlle. Usnricu, prima donna, from 
the Grand Opera of Hanover; Mdlle. Amanta 
Graccont, prima donna, from the Opera at Genoa; 
Mdlle. Eractro, prima donna contralto, from 
the Theatre Royal, Madrid; Mdlle. Marretut, 
primo donna contralto assoluto, from the San 
Carlos, at Lisbon; and Signor Panpo.trrn1, prima 
haritono assoluto, from the San Carlo, at Naples. 
The last-named artist brings with him strong testi- 
monials, and will appear in the title-réle of 
“Guillaume Tell.’ The re-engagements include 
the names of Tiersens, Sryico, Inma pe Murska, 
Monernt, Tasca, Tom Honier, Garpont, SantLey 
and Roxrransky, applied to whom general criticism 
could but repeat a well known tale. 

We are glad to notice that Signor Arpitr resumes 
his old functions in the orchestra. At one time, we 
believe, there was a proposal, on that gentleman’s 
intended resignation, to ask Mr. Batre to do con- 
ductor’s duty, an offer which the composer declined, 
as he feared the injurious effect of the heated 
atmosphere of an orchestra—with its propinquity 
to a blaze of footlights—on his system. Thereupon 
Signor Arpiri was induced to reconsider his deter- 
mination, and consented to stay. The ballet 
arrangements are not explicitly stated, save that 
Malles. Lanza and Marre Gossrnin are engaged. 
The theatre is announced to open on Saturday, the 
27th inst., with ‘ I Lombardi,” an opera which has 
not been heard for fifteen years. 








ALFRED MELLON. 





Few losses have struck the world of music with 
a keener sense of sorrow, and none, perhaps, with 
less surprise than that which musical art has 
sustained in the death of Atrrep Metion. It 
might have been our duty at the present moment 
to chronicle the loss of a greater man, but scarcely 
of a more popular man. His personal merits 
stood him in the stead of wider talents, and leave 
a general sorrow at his passing away. Everybody 


know him intimately held him in warm regard ; 


ductions of his pen. His chief talent, however 





disappointment, 


small orchestra of which, under his baton, 


| acquired a reputation which led to its increase, 
cessfully appeared on the boards of the ThéAtre | until it became strong enough to enable its able 


chef to give excellent performances of classical 
music. Mr. MELton’s ability was now appreciated, 
and his appointment tothe head of the English 
Opera orchestra under the Pyne and Harrison 
management followed in 1856. ‘Though this 
undertaking ultimately failed, a precedent had 
been afforded for the performance of English 
Opera which led to its revival, and when the 
Limited Company assumed the management of 
Covent Garden, Mr. Metion again appeared in 
his old post. How he performed his duties there; 
how he synchronously and subsequently headed 
the concert enterprise which bore his name; 
and how he last Christmas opened the house 
with a pantomime which has but just con- 
cluded its run; is known to all. We regret 
to have to state that the MELion concerts were 
not financially a success, despite the energy and 
public-spiritedness with which they were carried 
out, and that the problematical profits of the pan- 
tomime speculation will mainly depend on the 
sale of properties: if these do not realise a suffi- 
cient sum, the balance-sheet will show a loss. In 
addition to the posts we have named, Mr. MeLLon 
held the biton of the Musical Society, a body 
which he had directed from the beginning, and 
the history of which is a record of successive or- 
chestral triumphs. Many, too, are the musical 
successes—at festivals and similar enterprises— 
with which in London and throughout the country 
the name of Atrrep Metion is associated. 
Zealous in his art, indefatigable in business, 
punctual in his dealings, the world could better 
have spared many another man. 

He bore at one time the promise of a much 
longer life than that which has untimely closed 
at forty-six. Originally of a strong constitution, 
he had the appearance of what may be para- 
doxically called an old-young man. The youthful 
features, the close-shaven face, the long wavy 
hair and good-humoured expression, are in the 
memory of all. In the early part of last autumn 
dropsical symptoms appeared, accompanied by 
serious derangement of the liver: a disease 
which, accelerated by his carelessness, for he was 
a bon vivant, recurred this year with fatal results. 
On Sunday week he dined at the house of a 
friend; during the night he was seized with 


respected him; many whose fortune it was to| vomiting, the violence of which ruptured a blood- 


vessel, and internal hemorrhage supervening, his 


the outside world liked him; he was an universally | death took place on Wednesday night, at a quarter 
popular man. Nor, in saying that there are wider|to twelve. It is a sad satire upon the selfish 
talents than his, do we detract from those abilities | race of life, that on the next morning after that 
which were patent in him. One musical critic, in| death occurred the early post brought a troop of 
recording his death, speaks of him as a conductor, | letters applying for the various posts of emolu- 
and parenthetically calls conducting ‘a special} ment which Mr. MEetuon had held. 

gift which may exist without any power as ea 
composer or musical executant,” as though Mr.| Brompton Cemetry, where the procession was 
MeE.tLon’s capacity had been limited to that.|met by a number of professional people, the 
But it must be remembered that he studied music | personal friends of the deceased, and the many 
in Stuttgardt. that he thoroughly understood its | who held him in high esteem. His kindly nature 
resources and practical details, and that, as a| had endeared him to his colleagues, and few 
composer, he is known in opera, as “ Viciorine,” in | artists’ funerals could present so striking a sight 
several quartets end in a number of well-designed | as that of Tuesday. Within the chapel were forty 
overtures, not to count the more ephemeral pro-|surpliced choristers, mostly men who lead the 


His funeral took place on Tuesday last at 


,| metropolitan chorus; and the service—a choral 


lay in conducting, in which branch, during three- | one—was beautifully rendered. The solemn and 
and-twenty years of steadfast diligence, he ac-| noble passages, “Man that is born of woman,” 
quired an honourable position. At the outset of | and “'Thou knowest Lord,” were given with grand 
the period we mention, ALrrep Mz.uon, then a| effect, as was a chorale composed by G. W. 
young man of two or three and twenty, came up| Martin, and sung by a choir directed by him. 
to town to direct the small orchestra at the|'To cite the names of all the notable mourners on 
Adelphi Theatre, having at that age earned some | that occasion would be impossible, but we may 
reputation from his connection with the band of | mention among those present Mr. Benepicr, Mr. 
the Theatre Royal Birmingham. At the Adelphi} Costa, Mr. Linpsay Storer, Signor Arprr1, Mr. 
' he remained several years, conducting, arranging, | Mark Lemon, Mr. Scuoterrerp, M.P., Mdme. 
adapting, and doing the miscellaneous musical | ARABELLA Gopparp, and the colleagues of the 
work attendant on the productions of that house | deceased connected with the Adelphi company. 
of melodrama. His talent procured him the ap-|A polished oak coffin bore the remains of the 
pointment of second-in-command to Mr. Costa at | deceased, and on the coffin a plate recorded the 
the Royal Italian Opera; added to the duties of | name, age, and date of death of the most kindly 
which first he undertook and carried out the con-| and genial of musicians whom these later times 
ducting of the Orchestral Union, a society, the} must mourn, 
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DOUBLE 





ACROSTIC. | 





A man who makes faces possesses the power 

Of making a hundred in half an hour. 

And though in repose his features are bare— 
Lixcepting his eye-brows—of all kind of bair, 
Moustache, beard and whiskers upon his face pop: 
How does he manage to raise up the crop? 


1. Roll up, roll up the weary hill 

The burden to its topmost crown. 

My case is that like Jack and Jill | 
Arriving there, it tumbled down, 

And I must roll again. I own 
The task leaves me a tired and cross fool. 

No moss cleaves to a rolling stone, 
But me it ever leaves remossful. 


2. Before an actor learns his part 
*Tis well he knows a certain art. 


8. Tyrant, rule the chosen nation 

Lost to Heaven's sight ; 

Teach them the abomination 
And the impish rite. 

But the heir to thy dominion 
Lies in priestly hands ; 

He shall trim the eagle's pinion 
Till it burst thy bands ; 

Then the boy, till now forgotten, 
Shall assume his own; 

All thy rule is foul and rotten— 
Shall be overthrown. 

Thus the story which they tell; 

Magic music suits it well. 


4. A guide once set out at the break of day 

To show a wayfarer the mountainous way. 

A little discussion arose on the road 

About the guide’s friends, and their plans and 
abode. 

“I'd like to behold them,” the traveller said. 

Quoth the guide, ‘I'll accommodate you on that 
head ; 

These, sir, are the parties ; and I, as you may 

Surmise, am—” Beg pardon; what name did 
you say? 


5. A word there is, befitting 
Tradition that’s not written 
In good MS. 
Which word you'll guess. 


6. When dawning rays the gas-flame smother, 
They sometimes bring a sense of pain. 
As one good turn deserves another, 
We'll have that last tune played again, 
And then I shall be ready, mother, 
To start off home, and not complain. 


*.* We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 
C a B 
L orele Y 
A cto R 


R ome oO 
k itte N 
Clark. Byron. 





The following have sent us correct solutions : — 


They told him plainly she was gone 
She could no longer wait, 

He bow'd his head, and then he said 
“Cab!” Cab! you've caused my fate ! 


** Loreley” of the golden hair, 
Sing on thy song entrancing, 





‘*O would I were a‘glove, 

That I might touch thy cheek,” 
Says ‘‘ Romeo,” in love. 

What pretty words to speak ! 

Sut when next afternoon 

A cup of tea he sips, 
He’d like to be a spoon, 

That he might touch her lips. 
My library is near a mews ; 

And as I there was musing, 

I heard a noise—which me annoys 
At all times. ’Tis confusing. 
Close mew'd up in an upper room, 
A “ Kitten ” mew’d, up there ; 

To fetch it down, I was oblig’d 
To mount the attic stair. 

I told my friends, and they all said 
‘* Amusing, I declare.” 


The Messieurs ‘‘ Clark" and ** Byron,” 
Through some letters were estranged ; 
They were driven to extremities ; 
But matters are arranged. 

NEtLE ReEYLuoc. 





‘Clarke ” does not spell his name without an ‘ e,”’ 
And yet I don’t know who else it can be, 

Since ** Byron” suits the other “ to a t.” 

‘*Cab”’ will with the description well agree ; 
Whilst “ Loreley’s ” song was sung on stream and sea, 
‘** Actor’ must be the word for Number Three; 

As to the youth, why ‘“‘ Romeo ” is he; 

I love the sportive * Kitten,’ though a glee 

Of cats upon the tiles is pain to me. 

To the enigma I have now the key, 

And so, without a prospect of a fee, 

Here, a bold guess, is the solution free. 

ae Be ah 
Figaro; O. R. I. C. U.; Noddy Boffin; G. E.C. 





ANAGRAM. 





Sass! 
The works of a facile Ballad-monger. 


Scorn GLIB 








AvxorHer Member or Tue Lone Fino ovutwirtep. 
—A person dating from London has been endeavour- 
ing to obtain from Mr. Richard Mellor, of Hudders- 
field, a pianoforte advertised at 16 guineas. He 
wrote to Mr. Mellor, describing himself as a cow- 
keeper and dairy-man—and wanting a good second- 
hand piano for a present, but not wishing to go to 
the expense of a new one for such a purpose, he 
thought the one in question likely to suit him, and 
asked to have full particulars of the instrument. 
Mr. Mellor (not liking the appearance of his custo- 
mer) simply sent him a few lines to say the piano 
was fully described in the advertisement, and would 
be found to be equal to the description. The dairy- 
man at once wrote to have it sent to a certain rail- 
way station, until called for—and asked to know the 
best way of sending the money. Mr. Mellor in the 
meanwhile instituted inquiry about his new custo- 
mer, and found this professed cow-keeper had neither 
animals nor dairy, and had only been a few days at 
the address he gave. He wrote to tell him the piano 
was quite ready to be sent, and the best way of re- 
mitting the money would be in a banker’s draft or 
post-office order. This letter only brought another 
from the cow-keeper, to -request the piano might be 
sent at once, when he would send the money, on 
receipt of the instrument. The following character- 
istic letter from Mr. Mellor closed the matter :— 
Sir,—I am in receipt of your third letter asking me 
again to send off the piano. You appear to be a 
cowkeeper, and I suppose that in selling a cow toa 
stranger to go 200 miles, you would like to have the 
money for the cow before you sent her so long a 
journey. As “ there’s many a slip betwixt the cup 
and the lip,” she might die of the cattle plague on 
the way, and you have a “ plague” and a bother to get 
your money. ‘A bird in the hand is worth two in 
the bush,’ and you must send me the money for 
my piano before it leaves my shop.—Your's faith- 
fully, Ricuarp Metitorn.—Hudderstield, March 19th, 
1867. 








While upon thy lip so fair, 
Sunbeams are brightly glancing. 


Let Mawworm and Cantwell say what they choose, 
An *“ Actor” to see, I ne'er will refuse. 

Honey and poison are in the same flow’r ; 

To extract which I please, lies in my pow’r. 








O'Dowp vron Musicans.—* They are the shallow- 


JUST PUBLISHED. 
Price Three Shillings. 


ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 

by FELIX LE COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles IIf{. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Fdition (with the 
author's express permission’ by HENRI RONGET. London: 
Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 


Now Ready. Price 3s. Fceap. 8vo., cloth. 
E C C E H OMIN E&E §8, 
By an OXFORD DON. 


Apams & Francis, 59, Fleet-street, E.C. 
Price 6d. By Post 7d 


“The Haunting Thought,” 


BY 


HERR REICHARDT. 


THE 














Price 3s. Illustrated. 





OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting ‘Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius,”—~ 
Glasgow Herald, 


ae 


CRAMER AND CO. LIMITED, 
201, Reagent Street, Lonpon, W. 





ANDEGGER’S NEW SONGS. 


ere rrr 28. 
Innamorata d’una stella (in G) ........-.+.4+ 2s. 6d. 
ditto (am Bflat) .......... 28. 6d. 
Se siete buona, come siete bella ............++ 2s. 6d. 
La Luna é bella (in G) ...........cccccccceve 28. 6d. 
ditto (in B flat) .......... 28. 6d 


“Four Italian songs, ‘Si siete buona,’ ‘Innamorata d@’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Atheneum. 





THE REGENT PRESS, 
55, KinG-sTRERT, REGENT-STRERT. 


VERY DESCRIPTION OF PLAIN AND 

FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 


Communications addressed to Mr. J. Swirt, as above 
ull receive ¢ diate attenti 











More Currs of Covcas, Cotps, anp Hoanrsenrss BY Dr. 
Locock’s PutMonic Warers, From Messrs. Fergyson and Son, 
Auctioneers, Leek: ‘The beneficial eff-cts we have derived 
from your Wafers make us feel it a duty to offer you our 
gratuitous testimony to their superiority over auy other remedy 
we have ever tried for colds, coughs, and hoarseness, 80 
peculiarly troublesome to our profession.” Thes: Wafers give 
instant relief to asthma, consumption, coughs, and all disorders 
of the lungs, and have a pleasant taste. Price 1s. 14d. and 
2s. 9d. per box. Sold by all Druggists. 

Ho.toway’s Pits. Spring congo and. irregulrities of 
the system, produced by depraved or over-abundant bile, can 
always be corrected by a few doses of these inestimable pills, 
which are everywhere admired for their rare combination of 
mildness and power ; for, though they conquer with ease and 
rapidity the must obstinate disease, they never weaken the 
st)mach or necessitate any ang oy of ordinary duties or 
amusements. On the contrary, they increase the appetite 
strengthen the organs of digestion. give increased energy and 
life to all the animal functions, and fit both hand and brain for 
fresh exertions. ‘The sick and enfeebled can easily discover 
what a happy revolution these pills have the power to effect in 
the human system. 

Britisn Cottece or Hrattu, Enston-road, London.—Forty 
\ years’ use of these medicines (MORISON’S VEGETABLE 
‘UNIVERSAL MEDICINES) by the ree has proved their 

efficacy and virtues, and the truth of Mr Morison’s system 
as to the cure of di-eases. Being composed only of vegetable 
matter or medicinal herbs, they are tound by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pieasant and benign in their operation ever offered to the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing 4 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 


jest thinkers, the worst informed upon matters of cleanse and purify the blood and flaids. They are named :—No. 
| general interest, and the poorest conversationalists |1 Pills; No. 2 Pills. In boxes at 7}d., 18. 1}d., 2s. 9d, and 
| the world produces. They are as circumscribed as | 4s. 6d. ; family packets, 11s, each ; also the Vegetable Aperient 


i actor, and they have not the humoristic 


Powders, 1s. 1}d. per box. Morison’s Vegetable Universal 
Mecicines are sold by the Hygeian Agents, and all Medicine 


tendency which gives to the actor all the emphasis | Vendors. Beware of Vaccination, which is a direct poisoner 





jot his character.” 


of the blood, and therefore the cause of all kinds of disease. 
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CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In RosEwoop — 


IN WALNUT - - 


go GUINEAS. 


100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness, 
Three Years’ System. 


The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER’s. 





PIANOFORTE GALLERY (THE Larcest 1n Europe), 
207 & 209, REGENT STREET. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE. ..........004 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. 


CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





‘*4* Loan of Packing-case free. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 


. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 


to 


3. It obviates the inconvenience of a Library in which the 
Music is only lent. 


The facilities given to Subscribers for the selection of theif 
Five Guineas’ worth are :— 


1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 
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CRAMER & CO,’ 


NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 


Jules Benedict's Grand Concerto for Pianoforte, dedicated 
+ p rmission, to the Empress of the French..... 10 6 

Jules Benedict's Rose Leaves Valses, beautifully illus 
trated with a View of Costessy Hall, dedic ated by 
permission to Lady Stafford 


= 








[No. 184, April 6, ’67. 





CRAMER & CO.’s NEW SONGS. 





BY 
FAVOURITE COMPOSERS. 
8. ¢ 
Panline’s | pictadineanabesemnonbee ..J. L. Hatton 
Pretty Nell . .E. Fagan 
Twilight . én 4enatnean AW alter Maynard 
Kissing her Hair onee-00 6005.00. 00000006 . By ditto 
What saith the river” iiaalebabed Gontde taeda ws ends eee 
Song of Home M: neder 


Hymn of St. Hilda's N Nuns.. ‘B. Richards 
The Last Watch.. x Macfarren 
The Broken Ring _ ae oo Smart 


I long for the Violet of ig cevesseeeeA, Reichardt 


CS OS He BS BS Go BO 08 OS OS Os 00 2 
cooacacoacocoo™ 








> Pp My Jamie G. Perren 
, tie ila’ Mag ‘ . se ee ee eee ee ee ee wee * 
] ol laritana, Fantasia on Wallace's celebrated 4 o | Song of the HNO 5x scx nicdcodanssnaccotasce MND 
T vi alee » ar ‘src teeta eee ee ee eens 2 . Cramer & Co. Limited, 201, Regent-street, W. 
Rosellen’s Freischutz eas anche 4 0] ~ y 
Dur 4 ¢ + ’ y 
. Crispino e Dect... s etcnterececccen | 0 GOUNOD S NEW ANTHEMS. 
ac alleott, St. Cecilia, Books 1, 2 Consisting of ———_ 
ne Sacred Melodies, ney " ay peaches ; : I Y BABYLON’S WAV RE.” 
René sae Tt Heroique, Marche... ee Psalm = Chorus, 48,; Vocal solo, 3s.; Full 
= Fantasia sur stradella de Flotow ...... 3 . | orchestra (parts), 
E Nollet. "2 Horloge du Grand Pére bine eetedns. we 0| a i , Yhri ' 
S. Heller's Autumn Leaf: a Sketch ........0...00ccee08 2 B ETH L E x & ss Christmas Carol. 
yh e ee sak by Be ethove n ves a 40 °| Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 53. 
G. A. Osborne. Grand Fantasia, La Gazza Ladra .... 4 | . righ , 
va Grand Duet on Airs from Wallace's London: CRAMER & Co. Limited, 201, Regent Street, W. 
NO nc. vateerad daneke ss ens eresesceresoeses © © deste me 
Cramer & Co. Limited, 201, Regent-street, W. iN EW ITALIAN SONGS. 
Sognai (Reverie) .......ccccccoeses Schira 3s. 0d. 
| RR GRNBND 2. ccs cesesccececccses E. Mecatti 2s. 6d. 
N A i I Oo N A L M U S I C. Taci, non dirmiil vero ............ Magozzari 2s. 6d. 
| La Restituzione .. .... ..00ce cece ce ces  Drigel 28, 6d 
—————— Gli Occhi Neri . Lorestan a 2s. 6d. 
Invito alla Tarentella .............-Traventi 4s, 0d. 


(\HAPPELL'S (W.) Poputar Music or THE! 

O_pey Time: a collection of the Ancient Songs, Ballads, | 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Karly State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 428, Or in Seventeen parts, each 3s, 


NHAPPELL'S (W.) Otp Encutsu Drrriss, 

/ selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 2ls.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


Was S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. 

Pianoforte Accompaniments by Fixtay Duy, T.M. Mupie, J.T. 
Sunenng, and H. bE, Dispiy. In three volumes, cloth, 2is, or | 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronce FarquHak GRAHAME, 
Author of the article ‘“‘ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. 
Introduction by Groncs FarquHak GRAHAME, 


THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel, 


N OORE’S IRISH MELODIES. — With 4 
Symphonies and Accompaniments, and Edited by G. 
MACFARKEN. In one volume, full Music Size, 21s. ; in nol 
each containing Twelve Songs, 48. ; ; or each Song separately, 1s. 


Cramsz & Co. Limited, 201, Regent-street. 


One volume, 7s. 


TA DY HILDRKED. ‘Tenor Scena. Composed 
L expressly for Mr, SIMS REEVES, by M. W. BALFE. 
ln G (or ginal key) ; in F (transposed). Price 4s. 

For large melody and captivating treatment there has been 
nO song like this since the days of ‘‘Come into the Garden, 
Maud. 

Cramer anv Co. Limited, 201, Sheikh w. 


L “RLAU TO MAGICO.—W. H. CALLCOTT’S 
J new arrangements of MOZART’S celebrated OPERA, in 
two buoks, Solo, 5s, each ; Duets, 6s. each ; Accompaniments, 
1s. each. 
Cramer anp Co. Limited, 201, Regent-street, W. 


YWILIGHT YET LINGERS. Duet for equal 
" voices. By George Linley. A charming chamber work. 
Price 38. 
Cramer & Co. Limited, 201, Regent-street, W. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

('VE BEEN TO VISIT ERLN’S ISLE. 
THE IRISH JAUNTLNG CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Post free for Fifteen Stamps. 





Paics 2s. 6d. Eacu. 





CRAMER & CQO,, 


Cramer & Co. Limited, 201. Regent-street. 





UST PUBLISHED.—FOR CONCERTINA ANT 
PIANOFORTE, by Ricnarp BiaGRove. 


Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 6s. 


” , 
ae pa Meyerbeer’s ep * L’Etoile - 
ford” ..... « 6s. 
9 o Nicolai’s Opera, = “Merry ‘Wives. of 
Windsor” ..... 6s 


INSTRUCTION BOUK FOR THE CONCERTINA 
With full-sized diagram of the right and left hand side of the 


Arranged with | Instrument, showing the position of the Notes, &., by Richarp 


Biacnove, 10s. 6d. 
CRAMER & CO. Limirep, 201, Regent-street, W. 


CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :-— 
Guineas. 
In ASH ... eibe heehee nbeasetednteueeenhe me 
Iv Brack Water .. atte Bhan 40 chee b sn enenee” OE 
Iv Fiegurep Wainvr.. tebe mutes eesecanenens Oe 


In Rosgwoop ...... epee ae 
In Pear Trees, TO RESEMBLE ) Enon... sccececs Oe 
Ix Rosgwoop, with ALBERT FALL............00+. 30 


In Burg WALNUT, WITH ALBERT Fau.. tetenccese OE 
Ditto, with Trusses AND SHAPED Enps.......... 88 


In Pottarp Oak, Ditto ........ - 4 
In Maple anv Gop, ALBERT Fats a AND > Tavesss . 45 
In Figunsp Cepar, with Do. Do.........seeeeeee 45 


In Otive Woop, with Do. Do..........ceeeeeee 45 
Iy Satin Woop anv Goutp, with Do. Do. ........ 48 
In CoROMANDEL AND GoLp, witH Do. Do. ........ 50 
In Amboyna anv Gop, wits Do. Do. ....... 52 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Guineas. 


In Sotrpy Manoeany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........see008 45 


CRAMER and Co. Limttxp have been induced, from the very 
extensive popularity attained by their P1anerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piaxerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘hus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill torward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent-street. 





ESSY LEA. Opera di Camera. G. A. 
MACFARREN. 
Complete for Voice and Pianoforte, 21s. net. 

8. d. 

The Overture. Arranged by anon * se. 
Piano Solo. .. ‘ 5 0 
“Ts any merry damsel here ?”.. ee eo ee - 8 0 

“T shall woo her.” - oe « 8 

“ When youthful joys and hopes are tied.” oe o 26 
“The Gipsy’s Home.” .. oe ee ° os o 2 6 
“The blush of early morn.” ., ion ee oo 2 6 
“Who?” .. ee ae oe 2 6 
** Silly youth, you ‘sadly tease me.” .. os ° 38 0 
“You wicked Gipsy girl.” ee 3 0 

“‘ There’s a wond’rous magic potion. 7 . 
** Moxey, money!” oa on 40 
* The draught of love. ~ ie on «. 6 0 
“* The last appeal.” (Jessamine.) . eo oe o 2 6 
** At flust the mountain rill.” Quartet. ee ee - 8 0 





Cramer anv Co. (Limited), 201, Regent-street, W. 


HE RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 





neeney tie Numbers. s. d, 

1. “My Vocation.” Grand Air. oe by Mdme. sane 
Lancia 3 6 

2. “ When along ‘the road I ride. ‘a ‘Rustic ‘Song. Sung 
by Mdme. Lancia . 3 0 

3 “O sunshine of love.” Tenor Ballad, “Sung ‘by Mr. 
Perren 38 0 
4. “The Manager's 8 Song. Sung by Mr. Aynsley Cook 6 0 
5. “ Bright as love’s dream.” Duet. 3 0 

6. ‘Gentle spirit, sing again!” Soprano ‘Air, 'Stdme. 
Lancia ra ye 9 3 0 

7. “Maid of the silver mail.” Ballad. Sung by Mr. 
Weiss 38 0 
8. “ Hope’s Dream.” Romance. Sung by Mame. Lancia 3 0 
All beautifully Ilustrated with Portraits of the Artists en 

costume. 


The complete work, scored for voice and piano, 15s. 





Cramer & Co. Limited, 201, Regent-street, W. 





| ** SLEEPING QUEEN. By 








M. W. BALFE, 
8s. d 
Overture .. ee ee e oo 40 
Aria—“ The Prime Minister of ne - o. BS O 
Duet—“ I crave a boon” ee ae « Cand B. 4 0 
Trio—* She is heartless’ ee oo 8.,C., and B. *4 0 
Ballad—‘‘ Only a ribbon — ee oe os Cc. 38 0 
Duet—‘“‘ The Treaty” .. + SandB. 4 0 
Fandango.—“‘ Pablo the lover,” in A minor ee o 8 6 
Ditto, tto, in G i os - 8 0 
Serenade—‘ The Noontide Seam, * - sé T. 80 
Ditto, ditto, ‘“ $0 o & @ 
Trio—“ Most awful sight” .. ee 8, C.,andB. 4 0 
Bolero—‘‘On bended knee” .. ee on oe 8% 3 0 
Quartet—‘‘ Fondly I dreamed” oo ée os eo 8 0 
Cramer & Co. Limited, 201, Regent-street, W. 
ELVELLYN._ An Opera. By 
G. A. MACFARREN. 
Complete Opera, for Voice and Pianofurte, net, 25s. a 
s. d. 
yt bod patna ee ee ee « Song 2 6 
A lonely wanderer ee ee -. Song 2 6 
Harvest Home .. os Four-part Sous 26 
(Separate Voice Parts may be had. Price 3d. i page.) 
Wear t! ota peau oe ee . Song 2 6 
Ou my heart a weight .. . ee e rd 8 0 
Oh ! Hannah, Hannah, speak ° ee ce 2 6 
7 htest ‘hope an -. Vocal Duet 2 6 
y flies my spinning wheel oe ° -. Song 2 6 
(ve watch’d him . - ee eo oe «. Song 2 6 


Cramer & Co, (Limited), 201, Regent-street. 





JPURCHINSLIO. A. Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Lilustrated, 15s. 
8. 
i. én + te says the Gentle Dove” - (s. h eared —_ 


ee 3 0 
la. The same, transposed i in F. $0 
2. Sabot Song —“From Fair Auvergne I come” (MS. ), 

beautifully Se lustrated 8 0 
3. “ The Showman’s ‘yy (BD, splendidly illustrated .. 3 0 
4. Sixty’s Serenade (B.), illust: trated .. - ee eo 8 O 
5. ‘* Hurrah ! for the Bombardier ” (T), in F., beautifully 

illustrated aA os ow ee « 8 0 





Cramer & Co. Limited, 201, Regent-street, W. 





rpae Br BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 





The Complete Operetta, for Voice and Pianoforte, 12s. 


s, dl 
= Overture ee oo ed a 2 © 
1. Duet—“ a ight and mornin Si riginal & andC, 8 0 
2. Song—‘* My home in Clou 0 y,D 
flat ; transposed key, Bflat .. .. S.orM.S. 3 0 
3. Trio—'* News ! girls, news!” ., ee 8.C.T. 3 0 
4. Song—*‘ Boot and saddle!” cA ee # B. 3 0 
5. Trio—*‘ My heart is breaking” . .. & T.andB. 3 0 
6. Duet—“ Ah | Captain, | can see pr B.andb. 3 0 
7. Chorus—“ The cattle in the clover” .. ee ae. 
9. Song—‘‘ Ah! do not take her from “d Cc. 2 6 
8. Song—“ For her sweet sake ” - T. 3 0 
10. Duet—‘‘ We waited op wel waited long,” 8. and T. : : 
lL. 


Chorus—‘‘ The Rheinlan ~ ee 








15, Westmoreland-strect, Dublin, & 201, Regeut-street, London. 


The largest in Europe.) 


Caausz & Co, Limited, 201, Regent-street, W. 
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CRAMER & CO’S RECENT PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) .......... etaceidibe « Manzocchi 
Bella isola del mar J. R. Thomas 


Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ..........4 Arditi 
Gli occhi neri ..... ereeccoceoesesesescososescsese « Brizzi 
Ei PRION on sc cscisrvincihennnsscnnerssoncen Brizzi 
Innamorato d’una stella, in G@ and B flat 
Randegger 

Be ED creswisebibicisclaminicedaneracs Randegger 
La luna é bella, in G and B flat ...... Randegger 
III seicssinissancenscisecnacbirniqdonaagosaaanedtiace Schira 
Voli il MUNI, | sicubrenveass edsensesncseceace V. Gabriel 
II Re dei Gondolieri..............se000 V. Gabriel 
a C. Pinsuti 
MINNIE cncchccsdashcuubnesncscavaukaieesueo Belsiana 
Pg ene anenats Campana 
NEW CHORUSES, PART-SONGS, 
Bethlehem, chorus, S. C. T. B. . Gounod 
one lon’s Wave ee Gounod 
Salutaris, solo, T. or MS., with 8. C. T. B. 
Gounod 

Ave verum, chorus, S. C. T. B.........0s0¢ Gounod 
‘O Salutaris (No. 2), T. T. B. B. ......... Gounod 


Trumpet, blow ! chorus, 8. C. T. B. .... Gounod 
O handsmaids of Irene, chorus, 8. S.... Gounod 
Merrily, merrily sound the bells, A. T.T. B.Hatton 
yh Oe FS oD eee docccace Macfarren 
Cradle Song, S. C. T.B . Smart 


*.* Band ilk ie mie to the above. 





NEW ENGLISH SONGS. 





FO BOE GE BEOMID: scnnsecesccaciccescese seers Maeder 
SIC IIIIIIE . snicatscescctnigitininntans neces ala Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ...........eeseeee Old Scottish 
A Daydream, in DandF  ......... J Blumenthal 
Rock me to sleep, mother! ........0.6 J. Barnett 
Courtly Dove, in A and G ........6...06 Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
BAtO' Oe CUrtOW BOI osasencongesccsacecesnnssnvene Arditi 
The leaves are turning red W. V. Wallace 
Dg OPA BOE os .ccciessestescecsinsese Seeeses Kenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) ....... Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) Gounod 
When Johnny comes marchin’ home “American 
Beautiful Isle of the Sea ...........0..000 Thomas 
The silvery Light is streaming (serenade) 
— 
Solitude, in B and C. ........0.ccccorseeses - Gounod 
Medjé (an Arab Song), in C and F Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
Not ebb lorget - s.0cccseserscossesees scervessesesver MONO 
Se MEIER TO | ssnssveievactsoseiagimeon Masini 
Fair the rose of love is blowing, in B and G 
Gounod 
A holy calm, a peace diVine  ........664 Wallace 
Hast thou seen the young day blushing, in E 
GI iswaiinictinn <oncgnssnsos exscaseeossessa Gounod 
St. Peray (Drinking song) ........+.4 Offenbach 


My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 


Gold and Gray § .rercorcsccrcreccocrsecoecesee Gounod 
The Free-Lance, in G Gand B flat .. .Lindpaintner 
Bird of the wild wing..........ssseccsosseeee ce 
Gondolier’s last good. (RRIIE nilasisonsessenenacis Arditi 
© could I but re-live the OMG 1 .scpsavtindocenn Balfe 

hen yeare parted  ........0.s000 J. Blumenthal 
The Lark song (Valse-Ariette) ..........46 Gounod 
Here to Leander, in D and C ..........46 Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home CTE Bacio’) ose scccccesoscvcee Arditi 
Beauty, Sleep (VArdita).........seeceseeereeee rditi 


A 

— Colette (Illustrated) adapted by Henry 
Riis, sind ceasrbinadenseenss coskaecssiniadg eee 

Heather Bells .........ssssssecseesesensseeenees 


My love is an olden story, in F and E flat 


Schloesser 
She Sleeps tho’ not a Star! in E — D... Balfe 
Rory of the Glen .........seccsecseees Ww. C. "Levey 
The Phantom Rose ..........ssse0ee0+ so stbscanpauoevensee 
What saith the River ?  ...s.ssssseeeeseeeeee Leolin 


shobs® 


wDenwrkoonk, he g whan wewrhobono bono ce 


oho bo co 0 


obo 


GO GO GO Ge BO Ge Co Ge Go Ce Ce Oo Co 
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wCuwmiewuwomc¢au cwhobo 
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come oto 
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NEW BOOK PUBLICATIONS. 
s 


Ulysses. The Choruses complete (voice and 
ORION iicidinisaisrtiavnxeseelasanen Gounod (nett) 7 
Tobias. Sacred Drama (voice and piano) com- 
IIL sitinenoibaitnsgnsansauhinnesaue Gounod (nett) 5 
TRO Art OF GittgMe  occcccccencecsecse Cazalet (nett) 2 
Modern Pianoforte School. Part 1. Studies for 
Style. Part II. Studies for Expression Com- 
plete, 104 pp. bound (Nollet & Mansour)... 12 
Modern Pianoforte School :— 
Part I. Style (SBPATHIOIY)....c0ccsscescocenses 8 
Part I. Expression ( a ee 8 


NEW DANCE MUSIC (Solo or Duet). 


QUADRILLES. 
3a-ta-clan (Offenbach) ........0.seseeees Wallerstein 
4 | All the rage! (on popular airs) ......... Callcott 


0} 

| 
0} 
0} 


0) 
0 


SOC OCaCcaac]so 


0} Queen of the Isles (Gounod’s Iréne’) 
C. Godfrey 
| Orphée aux Enfers (Offenbach’s opera) Strauss 












| She stoops to Conquer ....csccscesceeceeeeeees Coote 
Merry Wives of Windsor ..........00.ceccesee Coote 
0) Coldstream Guards ..........00++ wee Godfrey 
Young Man from th» Country........00+ C, Zotti 
[Robin Hood ....... . .c.sesessee Charles D’Albert 
Lurline .. . Charles D’Albert 
AINE sas inilnes hdvacncsietedesenanven Charles Coote 
POLKAS 
RN FI vn. sccsccciocsrccseiscbonssoes V. Wallace 
BOUVEMEE TO TAREE oinccnsccccoscsenedicisccanecs Felder 
Souvenir de St. Leonards...........0sesseeee Felder 
Pretty Barmaids...........0+ .. Henry Delorme 
ORCA siiscsinanaasaieiesiears . Charles Coote 
ROMER sincudiacatausedunsubavenddunvasnels J. G. Calleott 
NE EE iiiccentcainasncesa diner Charles D’Albert 
Falstaff .......00. Leveseehesebeeneactetenaeeureeet A. Manns 
MAZURKAS, SCHOTTISCHES, &c. 
Kettle-drum, Schottische ..........006++ C. Godfrey 
Toxopholite, Polka-Mazurka............ Offenbach 
Gipsy, Mazurka........... OT 
Marie-Louise, Mazurka ...........0.s0000 Vandervell 
Laudomia, Mazurka ... .... A. Manns 
TE RENO ccccteinecsoccctece .... KE. Berger 
La Sarolta, Mazurka .....s.ccccccserseeeeeee Felder 


ecocoo coo ecececoecoeoceo C808 Cc° 22s coo ocoococoacec‘soo 


WALTZES. 


... C. Godfrey 
C. Godfrey 
. F. Wallerstein 

e+ Callcott 


Nora...... 
Florence . aneoreceddbeenescoacneenenoses 
Fglantine .. evecrocsonccsegs eocvccceceecs 

Lilian . ‘ eoee 


CO ORO OOOO eee eee eee eee eeeeeeee 








Ilma (Arditi) . 








The Lotos........ .. O. Metra 
Chants du Ciel ... eee Strauss 
TRO DIY. cscctecsaciess scsoaibuobosonenqenesen . J. Levy 
The Morning Star ........... a seeming “Labitzky 
Sweet Spirit ..... pracnpreseagecconcessnes . J. P. Clarke 
aS cossesecnesninane Carlo Zotti 
DAMIEN -yspsincngccossnngnscsencsonse Charles D’Albert 
Amber Witch ....... daeakeekeabresead Charles D’Albert 
ge Bg OR er Gerald Stanley 
The Ace of Hearts... seseseeeee Eugene Duval 
Summer Rambles .............0++ * "Gerald Stanley 
Woodland Whispers (1st set)...... Gerald Stanley 
—_———_ (2nd set) ...... Gerald Stanley 
La farfalletta.........scccscceceesseseeeee Paul Giorza 
GALOPS. 
BEIIINAN cc ccessanceqancagsascgnceeehtaisanenie. Caan 
Madcap .......00 eneeesoneresses Rr 
Bugle..... pannninkes eas snkahteeninaeesantamanel Dawson 









Orpheus..........00 
’Cross Countr 


.- Offenbach 
..C. Godtrey 


The Witches’ Own .........cccsseees J. P. Clarke 

RUE SORE es Pe Felder 

Les Hussards de la Reine .. edbaceds Becacdead D. Léon 

Postman, or —s Mail ...........22.. J. P. Clarke 

Night Bell . idbisiansthiuatiaeseeNsaBvoeees og P. Clarke 
LANCERS. 

Rhine heat Soeecceenccceesesessdadene sss shot Manan 


Viennese... 
Origi 


. F. Wallerstein 
eee ry 


Senet eee eee eeeeetes 





ba * ‘All the ‘above are beautifully illustrated. 
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ee 


Cnoaonwihs 


unnenannnnuneneene 
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ee 
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ki — Airs varied, &e. 
| . Harmonium and Organ Music. 


added. 





lc rispino @ la Comare,,...cccccessessseevees 
0 | Der Freyschiitz (fantaisie) . 


Rosellen 
-Rosellen 








Q| St. Cecilia (Sacred Airs), “Books L & IL 
| Callcott (each) 
go Trumpet, blow! (Gounod) ........eeeee Hargitt 
()| Dream at MOrn ....cessesseeeseneessseesersesees Nollet 
Q)| Les Folatres ....ceeceeseeseereeeeeess. Blumenthal 
¢| Caprice Humoristique oocccescececccececcscess Heller 
0) S| See Oeeeeeeeeeeeee seseeee Heller 
(| Valerie, Romance ..... seceeeee co ssacseescesecee Felder 
0) | Solace ....cccrseccrcecees Blumenthal 
(| Att ROVOIE ....ccrcocccccccscnccccccsccescooees Naumann 
Q| Ma pritre pour toi, Nocturne Soccsososcenees Felder 
Weaving & Dream..........cececseeeeeere Blumenthal 
En Avant ! Galop brilliant ............... Felder 
| Graziosa, ROVETIO........6ccoccosssccecsoeee P. De Vos 
0| Brawling Brook, Idyll .........sseccsseereeees Felder 
0} Un Mystere novececseccccsccencsoosecsoose Blumenthal 
0} Chant Religioux  .........cscccsseccseees Blumenthal 
0| Des Cloches de PEglise .........sseeee J. Rhodes 
0| Les Ondes en LUmidre ........0.ceceeeeeeeeee Nollet 
0} Morceau de Salon ........ sececcvceccecceceeeeeses Selle 
0} Rondo Brillante .......s.sesssssesseseeeeerees . Nollet 
0|Souvenir de Cracovie (Mazurka) W. V. Wallace 
| Grand March (¢ Irene’) ......s00...ee0eeeeee Gounod 
La Garibaldina ........ ereecesees - Richards 
Fantasia (‘ Falstaff’)... ssssseeeeeee We Kuho 
| March ’Pannhauser’) Wagner 


0| La Stella de I’Arenella "(Neapolitan ‘Air) 
0) J. Blumenthal 
0) Tell me, my Heart (Sir H. Bishop) 
0 Brinley | Richards 
| Le Chant des Naiades (’Lurline’)....... J. Ascher 
Teré! Teré! (Neapolitan Air) ... J. Blumenthal 
Une Grande Feuille et une Petite, oe 
S. Heller 
Bishop) 
0| Brinley Richards 
| Fantasia on Verdi’s ‘Forza bas destino’ W. Kuhe 
| Fourth Scherzo ....... sossecsessevee Se Holler 
0| The Chongh and Crow (Gir, H. Bishop) 
eras od Richards 


0 Blow, Gentle Gales (Sir H. 













| Feuillets CAIDUM areseesecceeerecereeeeeeeeee Holler 
o| Adagi e Presto Agitato sbvaeessee s+ Blumenthal 
Waltz from Gounod’s ‘Irene’ .... . W. H. Calleot 
| Les Ailes ........ essesveseeJ Blumenthal 
| David Singing before Saul ....cc.,ssessesseeee Hess 
| Waverley, Scottish Fantaisie . wow E, Berger 
0 Veiled neg Nocturne .......+ .. Seeling 
Enid, Idyll .....ccccccssscesscapesececcseseccooess Seeling 
a 'Sonnambula Fantaisie (Duet) cannetets De Vilbac 
| Toujours & toi! R@verie..........ccceeceeseeees Felder 
0| |L’Etoile des Mers. Scherzo valse_brillante 
MANSOUL 0s .ccccsccvicoccescercccseccocso soe rooscosvecee 
Operatic Fantaisies (faciles).. ‘Solo 28. 6d.: Duet 
: 1, SOMITAMIGE ....0cccccce...soreeee +... Croisez 
| 2. MOISO ....0000000., sessesseseres CPOi8@Z 
B. PUritand .soccosccscoscoesesers svccecccece Croisez 
| 4, Gazza Ladra........ pabhhntescenion seer Croisez 
0; 5. Norma ....ccccccovccoccecees « De Vilbac 
0) 6, Barbier ..c.cccccccccsoccorcoccoece De Vilbac 
0 7. L’Eciair ..... aiasienhsetitebabowctt inset Croisez 
0 8. Flauto Magico ......s.ccceeseereeees Bernhoff 
0| Bouquet of Airs of Gounod’s ‘ Irene’ Cramer 
| La Biche au Bois, Idyll .....eeseseeeeeeee Bernsdorff 
0 Dans les Nuages (Cloudland), Réverie... Ascher 
Q| Triumphal March. .......c.seesseeeeees W. C. Levey 
0/| Au Bord du Ruisseau, Pastorale........ ‘elder 
0| Alpine Horn, Petite Fantaisie ............ Surenne 
Chinese dance......++.00+ weet et Levey 
Marche Nuptiale .......s:sseserseeeseseeeeeeee Gounod 
Six Suites pour Piano... ovbdecsens he 8. Bach 
0) Caprice Villageois . coscesescoscocccedcoveoest NOMIOL 
0|Orphee aux Enfers, Fantaisie. sessseseees Hargitt 
0 Boles, Ga. t DUGG sii crocseseissolevtedecsences 
Rues des Londres ..sssssssves seesevssessrees NOUOt 
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RHGEHNTI STREET, LONDON, W. 


/ CRAMER’S SELECTED 


NEW PIANOFORTE PIECES. | 
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CRED EEE AKER EMME ORCA ROT 


COewAweMracrcd Nowe TH cow cw 
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d. CATALOGUES. 
g The following are now ready, and will be forwarded 
to any part of the Kingdom on application :— 
0/1. English Songs. 7. Nocturnes, Caprices, 
6/2. National Melodies. &e. 
|3. Duets, Trios, Part- | 8. Overtures, Sonatas, 
Songs, English and Studies, &e, 
0} Italian, 9. Pianoforte Duets. 
4. Easy Pianoforte Pieces. | 10. Italian Songs. 
0|5. Operatic Fantaisies, &c. | 11, Dance Music. 
0\6 12. Sacred Songs. 


| *,* Other yore Catalogues are continually being 
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THE ORCHESTRA. 


[No. 183, April 6, 67. 





NEW VOCAL MUSIC. 


THREE SONGS COMPOSED 


JULES BENEDICT, 


THE WORDS BY 


BY 


HENRY F. CHORLEY. 


a. & 
ain weer so wcacavnenaeees on ao 
* While the wood grows” .........cccesee 30 
2 OO Se BO oak onc nae edea¥sss ao 30 
‘¢The Knight's return” ..........-- Hullah 3 0 
“J dreamt last night ’’......5..6 H. Smart 3 0 
** Coralie” (sang by Mr. Cummings)....Land 3 0 
‘Rising and setting” ...... Ridley Prentice 5 0 


“Speed, speed my swift vessel”’....Benedict 3 0 


** Farewell to the birds ’...... Marian Walsh 3 0 

‘When night is darkest” ........... -Land 3 0 

“Farewell to those who love us” — duet 
DRM eencbwtccses cetewed H. Smart 3 0 


“ The gleaner’s bell”—cuet ....John Barnet 3 0 
** Sun-rise "—trio(S Sand C) ....H.Smart 3 0 
** Vieni la barcae pronta”’—song......Bache 3 0 


* Gil la notte s’avuicina “"—quartet..Deacon 3 0 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAN’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


W J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. KE. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRS 
CLASS PIANOFORTES which they hive always on band, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for anna, See ; also for 
schcols, in ash, mahogany, or American walnut, at 24 gumecas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


VLIZABETH PHILP’S POPULAR soncs | 
4 and BALLADS s, ad} 


“* The Seng of the River” ‘Clear and Cool.) .......... 3 0| 
PR BOND I as. aan s occ xa wnnvicunacies cave ae ® 
** Tele Me, The Summer Stars” ............-.e0s0002. 3 0 
“The Midnight Wind.” (Mournfully, Oh, Mournfully 
“1 Once had a Sweet Little Doll” ‘ oe 4 
“*O Softly Sleep, my Bonnie Bain” .................. 3 0 
“QO Why Hark with Pleasure. (French and English 
WE Ti 4c coccelavan dann since op tnacenat uneeiles *t a 

EN ns vciscccvnconensacaseltwanbicbecce 
SO ON A POON a. on..oi050n ckcenvnccederontace. 2 
Oe Ie OF iia i kan esis coattckuieand 28 

‘Her music is always intelligent, melodious, and unforced. 
She selects her poetry with taste, and interprets it with re- 
spect —Vide the Morning Post. 


E LIZABETH PHILP’S POPULAR DUETS. 
4 8 

‘* Tt Was the Time of Roses”............0- 3 % 
“*The Moon is up in Splendour” core 3 O 


MABRERI0T T's NEW DANCE MUSIC. 


8. d. 








te eee ww enes 


see eeee sees 


Marriott's “ Come Away Valse,” introducing ‘‘I Heard a 
oe caren OE Tiree ae 6 GE 
| eh ee eae 4 

Marriott's “ Tramp ‘Tramp Galop,” introducing ‘When 
Johnny Comes Marching Home,” “Tramp Tramp,” 
Marriott's ‘‘ New Derby Galop.” 10th edition. ...... 4 0 
Marriott’s ‘‘ New American Quadrille” ...........ee00. 4 0 
Marrioit’s “* Winter's Night Quadrille” ........ 40 


peerveas PIANOFORTE MUSIC 


“Pleasant Recoilections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, witha 
short fantasia upon each day” Piishi esa Soarm Slibes as cia 

“The Leughing Chorus,” from Offenbach’s opera “ Orphée 
aux Enfers,” arranged by Bennett Gilbert .......... 

**T Heard a Spirit Sing,” arranged by the composer, W. 
Wy WE nx bk auenke- ib ax nenee de oncan ob bewa We wees’ 

“Elaine Romance for Piano,” by J. E. Mallandaine .... 38 


ye rPrU.2 AR Ss On Gs. 


** Do as You'd Like to he Done By.” Sung every evening 

by Miss Constance and Mr. Ernest Fox, composed by 

INGE -ccck. oscaeedcasmuicemeenswunmedaies it 
*€T Will Stand by my Friend,” sung by Mr. Green, com- 

PIERRE EOE kvscccesiccscsnceswins tone SD 
“7 Heard a Spirit Sing,” sung by Mr. J. Rawlinson, com- 

ey he, Bh tt Le PO eee en 
“*My Darling Little Dainty Nell,” composed and sung by 

Mr. Horace Norman of the Christy Minstrels ...... 3 
** Faces 1 see ir my Dream”..........3.E. Mallandaine 3 
“* Lend a Helping Hand,”................C. F. Schleyer 3 
«The Rose and the Zephyr,” sung with immense success 

by Miss Fanny pm nl composed by C. F. Schleyer 3 





» & 


Lonpon : 
SINCLAIR & Co., 40, Great Marlborough Street, W. 


DDISON & Co., PIANOFORTE-MAKERS to 
NER MAJESTY, 210, Regent-street. 





PIANOFORTES for SALE or HIRE (selected 
and approved by Mr. Lixpsay Storer) on the most mode- 

rate terms. _Ilustrated price lists on applicaticn. 
Apptison & Co., 210, Regent-street. 


DDISON & CO.’s BOUDOIR COTTAGE 
PIANOFORTE, 21 to 25 Guineas. 210, Regent-street. 


ARMONIUMS for SALE or HIRE (selected 

and approved by Mr. Lemmens) on the most moderate 
Illustrated price lists on application. 

Appison & Co., 210, Regent-street. 


terms. 


“EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas. 
Appison & Co., 210, Regent-street. 


DDISON & CO.’s CHURCH HARMONIUMS, 
14 stops £30, unrivalled in-power and quality. 
Appison & Co., 210, Regent-street. 





IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE, 
TREATISE on MUSICAL DECLAMATION, 
and also on the ART of SINGING. By Henry Pau.urs, 
Vocalist. Price 3s. Free by post for 38 Stamps. 
Apvams & Bergsronrp, 16 and 17, Ann-street, Birmingham. 
Just Published, 
IRST GRAND SONATA FOR TUE PIANO- 
4 ‘ORTE, dedicated to Mdme. Arabella Goddard, by 
Charles Edward Stephens. Price 8s. Also the same author's 
Trio in F, tor Pianoforte, Violin, and Violoncello, 16s, ; Quartett 
in B minor, for Pianoforte, Violin, Tenor, and Vivloncello, 25s. ; 
Duo Concertant for two Pianofortes, 10s, 6d ; and ‘ Mathilde” 
valse brillante, op. 5, 3s. 6d.; ‘*Sehnsucht” nocturne, op. 6, 
4s. ; ‘‘ Allegro Rhapsodie,” op. 9, 38. 6d. ; Pianoforte Solos, 
London: Scnorr & Co., 159, Regent-street. 





THE MINIATURE TUNING FORK 
(G, A, or C). 


ee 


See ae oa 
T.WwAtkea ? 


, ies beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a eae and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 

le 24 stamps. 


aeeeeam er 


ad Ditto Gold, ” 


To be had of T. Waneun, General Music-smith, Sheffield, 
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QcHt BERT SOCIETY, Beethoven Rooms, 7, 
\ Harley Street, W. President, Mr. Benedict: Director. 
Herr Schuberth. The Second Concert this season will take 
place on Thursday, April 11th, on which occasion the first part 
of the programme will be eutirely formed of vocal and instru- 
mental works by R. Scnumany. The following members will 
appear: Miss Mina Poole, Miss Barry Eldon, Miss Marie 
Stocken, Miss Emily Marter, Mdme. Sauerbrey, Miss Adelaide 
Bliss, Mr. Renwick, Mr. Frank Elmore, Mr. Trelawny Cobham 
Malle. Rosetta Alexandre (Pianiste to the King of Prussia. 
Miss Helen Bliss (Pupil of Mr. Benedict), Miss Adelaide 
— Vivien, Mr. Walter Pettit. Conductor, Herr 
ollmic 








LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, S.W 








fPHE GREAT PARIS EXHIBITION WALTZ, 

by MONTI GIUSEPPE (composer of the Lady’s-mile 
Valse, &c.), just ready. Published by Cramer & Co., 201, 
Regent-street, London. 


ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 


IOLONCELLO.—A capital old Italian Instru- 

ment to be Sold ; a rare opportunity. To be seen at Mr. 

Brayp’s, 8, Princess Street, Lisson Grove. Pronounced to be a 
Straduarias. 


PREVENTION OF CHOLERA. 
HE PURE CHARCOAL FILTERS render 


the water at all times free from every injurious sub- 
stance. No sand and sponge used. T. Atkins & Son, Filter 
makers, 62, Fleet-street, E.C. 








For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nisset & Co., and Hamitton & Co. 





Price 6d. 
LL SAINTS’ CHURCH, Margarét-street. 


Reprinted from the “ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayes, Lyall-place, Eaton-square; Orchestra 
Office, 55, King-street, Regent-street, W. 


A* AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s, 6d. 


Cramer & Co, Limited, 201, Regent-street, W. 








IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 

No. 1 ( There is a flower that bloometh .......... 

* “'{ Scenes that are brightest ................ 





. My own my guiding star...... 
6, 24 Nhe BOWS. carves pcnddedenedseessehede } Robin Hood 

7 { The Convent Cell........scceeess eo : 
No. 3 V’Twas rank & fame that tempted thee t Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No, 5 {Ab!, Dove mai ne andarono ..... -..+..-Anna Boleno 
OP) Aaa OD WANG 00. c2vsd Sie sess'acue Beatrice di Tenda 

. ( Sweet Spirit, hear my prayer ..... meseean a s 
No. 6 Take titls cup of sparkling wine........ gee \ Lurline 


Price 2s. each. 
Cramer and Co. Limited), 201, Regent-street. 


Pd aan DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for. their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and —— 





N ILLINERY.—The French Fashion of much 
1 smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 


tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 





7. CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., rom 2s. 8d. to 3s 8d. per Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list post fre-. 
Warehouses, No. 9, GREAT ST. HELEN’S CHUKCHYARD, 
Bishopsgate. 
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